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Information Contact Information 
KDVS is a freeform, non-commercial, Lobby: 
student and community run radio station. (530) 752-0728 
We broadcast at 9,200 watts year Fax: 


(530) 752-8548 
General Manager: 
(530) 752-9902 
Sponsorship: 
(530) 752-2775 
Request Lines: 
(530) 752-2777 or (530) 754-KDVS 
Website: 


www.kdvs.org 


round. 

Our goal is to provide a medium and 
a context through which the cultural 
achievements and the social concerns of 
the otherwise unrepresented may best be | | 
appreciated. In other words, in a media 
universe tainted by commercialism and 
stifled opinions. 


This guide was put together by Heather Klinger (cover photo, all layouts and design), 
Editing done by Elisa Hough, Anne Le and Heather Klinger. 


SUNIDAY 


12AM-2AM 
PUNK ROGE £ RIOT 
“NEONATE” 


2AM-4AM 
FIRANCESEA 
“SPARKLING LIGHTS” 


4AM-6AM 
DANTE 
“DANTE’S INFERNO-A-GO- 
Go” 


6AM-SAM 
BOBBY hi. & MIR. TEE 
“SONGS OF PRAISE 
GOSPEL PROGRAM” 


SAM-10AM 
BERNARD BENSON 
“IM FOCUS/PERSPEETIVE” 


10AM-1PM 
MINDY STEVER 
“EROSS-CULTURAL 
CURRENTS” 
AULT. W/ 

RICH BLACKMARR 
“ROCKING IN RAYTHM 
ARCHIVES” 

ALT. W/ 

GARY SAYLIN 
“THE NEW ISLAND RADIO 
€AFE” 


1PM-SPM 
PAPA WHEELIE 
“RADIO WADADA” 


3sPM-SPM 
BRENDAN 
“THE RAW MESS 
AROUND” 


oPM-7PM 
GIL MEDOVOY 
“EROSSING CONTINENTS” 


7PM-SPM 
LUCKY OTIS 
“THE LUCKY OTIS SHOW” 


8PM-10PM 
JD ESQUIRE AND ANGEL 
€hiilip 


“THE FRONT PORCH BLUES 


show” 


10PM-12AM 
TIM MATRANGA 
“KICKSVILLE 29 BC” 


MONDAY 


12ZAM-2AM 
ELISA ROCKET 
“MUSICAL TOYBOX” 
ALT W/ 


A.J. 
“THIS VIEIOUS CABARET” 


2AM-4AM 
JD MURPIIY 
“TBA” 


4A IM-6GAIMI 
BEZ BENSON 
“REVIVAL OlF THE SPIRIT” 


6AM-8:30AM 
IDJ ENID-ST OP 
“(LIFE IS) FULL OF 
POSSIBILITIES” 


8:50AM-9:50AM 
FRANCE 
“IT’S ABOUT YOU” 


9:50AM-121PM 
MIR. GLASS 
“GOOD GOOD” 


121PM- IP MI 
AMY GOODMAN 
“IDEMOERACY NOW” 


TPIM-2:301PM 
ANIDY 
“ThE LEWD DANCE” 


2:30PIM-4:30PIM 
COLONEL MERVIN 
“THE VIRTUAL KNITTING 
E€OMIPANY” 
ALT W/ 
EHILLIS 
“AUDIO SLURPEE” 


4.:3O01PM-SIP IMI 
FREE SPEECH RADIO NEWS 


SIP IMI-GIP IMI 
STEVEN VALENTINO 
“STOP MAKING SENSE” 


6IPIMI-SIPIMI 
MAGGIE CAT 
“THE €AT’S MEOW” 


8iPIM-101P MI 
ED £ REMY 


10PM-12AM 
€CALAMITY JANIE 


“HANDLEBAR MOUS TAGCKIE 


FETISH” 


“GETT OFF YER MUSTANG, 
SALLY” 


12AM-2AM 12AM-2AM 
DJ RICK FLOWER VATO 
“ART FOR SPASTICS” “TRIPPING WITH THE 
FLOWER VATO” 
COMBO DRUMM PCYNN 
“INTELLIGENT DANCE [oy eva dubai a ttt 
2AM-4AM 
“LAKE MINNETONKA “HAMMER DOWN 
METAL” SUBATOMIC POUND” 
JOHNY QUICK 
“MUSIC FOR NOT THE 
DJ DEEJ FOR NG 
“NOTHING BUT FLOWERS” 
6AM-8:30AM LOUIE BLOO 
ERAIG “VYSTUP A NASTUP” 
EARTHQUAKE MUSE GAMO:50AM 
8:30AM-9:30AM ae 
KIRSTEN SANFORD AMID EAS LOR THE 
“THIS WEEK II SCIENCE” 8:30AM-9:30AM 
DJ CARIAD 
9:30AM-12PM “TRIE FFIR MIM GE” 
DOG TONES 
THEE FUNK TERMINAL 9S CAM ERM 
see BEAR IS DRIVING CAR 
DEMOCRACY NOW AMV GOODMAN 
66 © 99 
“DEMOCRACY NOW” 
IPM- 2:30PM 
: IPM: 2:30PM 
GO IE ei 8 DJ KARBS 
PULP FUSION “LO-KARB DIET” 
ALT W 
2:30PM-4:30PM ASTRO KITTY & 
DJ GANON MURGATROYD 
“ERIK'S AURAL “MASTERPIECE STEREO” 
EXTRAVAGANZA 2:59PM. 4:50PM 
4:301PIM-SPIM P 
FREE SPEECH RADIO NEWS M/E iaaae 
CREAM £ OTHER 
“Tk 4:30PM-SPM 
aaa FREE SPEECH RADIO NEWS 
SPM-6IPM 
mien MUCUS “DR, ARIOY'S, POETHY AINID 
“KDVS RADIO THEATRE” TECHNOLOGY HOUR” 
6PM-SiPIM 
ANGELA S CRAIG ACADIUS LOST 
“A GG TALK” BAT ECOUNTIRY: 2086” 
THE APOSTLE GABRIEL 
KLINGER “RIDDIM SOUNDS” 
“LIVE IN THE WARZONE” ALT W/ 
SLEEPY WILSON 
9IPIM-171P IM “ELEVATE YOUR SOUL” 
MIR. MICK MUCUS 
66 99 JOP IM-I2AM 
THE CHICKEN YEARS SARMY Yovon, 
11PM-12AM ALT W/ 
SCOTT SORIANO BIG SAMMY 
“MUSIC FOR YOU” “THE HIP HOP TRUCK 
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KDVS SPIRING 2006 SChEDULE 


TUESDAY 


WEDNESDAY 


0.3 


THURSDAY IFIRIDAY 


12AM-2AM 12AM-1AM 
BEAR SERLee POST-MODERN RAT TAIL” 


AL 
FANNY syle ANID 1AM-2AM 
JACK WRIGHT FIROM 


“THE MUSHIP OT eae Ld. 
2AM-4AM “AMORPHOUS BLOB” 
THAT DARN CAT 
a 8 2AM-4AM 
DRUM ANID DIRUIMIBEIR BOB BARKER 
ALAM-GAM “THE PRICE IS RIGHT” 
BRANDON BUSSOLINI 
“IMFINITE CONVERSATION” alg el 


ID 
“ANIMATED GARDEN 
VARIETY” 


6AM-8:30AM 

DJ ELY SIUM 
“THE ELYSIUM FIELIDS” 
ALT W/ 


6AM-8:30AM 
ELARA “WALKING ACROSS 
“THE WEATHER REPORT” CENRES? 


83:30AM-9:30AM 
OSTA, DORI 
LUIS SIERRA 
“LOEAL DIRT” 


9:30AM-12)PM 


IR Eth 
“EOCK TAILS ANID 
ERACKERS” 


12 /P MI- TIP MI 
AMY GOODMAN 
“DEMOERACY NOW” 


TPM-2:30PM 
IB-SUIFLAY £ G2K 
“EWOK ANID YOU DONT 

STOP” 


2:30PM: 4:30PM 
PIED PIPER € DIR. 
MANIA TAN 
“SOUNDS AT THE END OF 
~ TRE TUNNEL” 


8:30AM-9:30AM 
TO BE lapead | SS 


9:30AM-121PM 
MICHAEL CORNELIUS 


LEAMY 
“E€OOL AS FOLK” 
121PM-iIP Mi 


AMY GOODMAN 
“IDEMOERACY NOW” 


1PM-2:30PM 
BRENDA 
“SIR FRONTERAS, 
WITHOUT BORDERS” 
2:30PM-4:30PM 
“THE DEEP END” 


ALT W/ 
MS. LOLA £ SMY Tih 
“PITCHER OF LOVE” 


4330 /PIM-SIP IMI 
FIREE SPEECH RADIO NEWS 


4:3 OIPIM-SIPIM 
FIREE SPEECH RADIO NEWS 


SIP IM-GIP IMI 
ROW GLICK AMD RIEKAIRD 
“SPEAKING IN TONGUES” 
6IPIMI-SIP IMI 
RYAN 
“EALIFORMIA POLICE 
STATE” 


oPIM-6IPM 
IDOUGLAS EVERET 
“RADIO PARALLAX” 


6IPIM-SIP MI 

TODID 

“HOMETOWN ATROEITIES” 

SiPIM-10PM 

MEGA 

“EHIEKS AMID CARS” 
1OPM-17IPM 
PATIRICK IFERIRIS 
“DARK NIGHT BLUES” 


TIP M-IZAM 
LIVE IN STUDIO A 
“Lol.S.A.” 


[IMI 


SIPIM-71OPM 
ROBB DOG 
“EHILL OUT ANID DIE” 
1OPIM-12ZAM 
ThE STARS ANID KIRISPY 


“DUMPTIRUEKS GONE 
WILD” 


LISTEN ONLINE AT: WWW.KIDVS.ORG 


SATURDAY 


AN 

IDI J 
“YELLOW CA 
ALT 


DJ LISTEN ANID LEARN € 
DJ HEADEKANGIE 
“SAVORY LISTENINGS” 


4AIM-GAM 
TOMMY V 
oT IBA” 
6AM-9AM 
BIG DAVE 
“BURIED ALIVE IN ThiE 
BLUES” 


ROBYNE FAWX 
“THE SATURDAY MORNING 
FOLK Show” 
12IPM-2)PM 


MAIRI© 
“MARIO’S BLUES THANG” 
ALT W/ 


BJ 
“RWS BIG BAG OIF BLUES” 


2/1PiM-3IPM 
EMILY 
“THE TREEKOUSE” 


3IPIMI-SIPIMI 
COBRA COMMANDER AND 
GLOBULUS 
“BROADEAST ENERGY 
TRANSMISSION” 


SIP IMI-7 1PM 
EMIRIS KILCIMINJARO 
“SHIMING MOUNTAIN 

hlOURS” 


7'PIM-91PM 
JEFFREY FEKETE 
“TODAY’S ABBERATION 
DR es A had A Maal i 


LY 
MIR. FIRANKLY 
“LET’S BE FIRANK” 


TRO Y 
“THE CRIMSON AIIRWAVES” 


T1PM-I2ZAM 
JOE FRANK 
“JOE FIRANIK” 


General Manager Programming Directors 
Steven Valentino Melissa Kenney & Nix Glass Victoria Stephens 


Music Directors 
Jenn De La Vega 
& Andy Pastalaniac 


News Director Chief Engineer 


Drake Martinet 


Public Affairs Sports Underwriting Director Ever 
Scenery Girdner Angela DaPrato Joe Finkel 


Playing What We Want® © P= tsees 
Lately, a number, of you have 
Howard was t 
could be heard locally on_ 
mid nineties and featured 
Network also went to great 1é 
saturated. This proved to bea) 
the Networks distribution 


the forces of radical mora 
drawn out battles with the 
traditional radio altogether an 
its programming was quick] 
dragging an entire radio staue 
program and completely change 
radio today. So much for MUSIC é 
far be it from me to. lament tg 
slightly deviating from the ¢o 


JackFM™is Howard's 


corporate radio is heading. Anal 
advertises the fact that it has 
croups and-everything is done 
kind of silly. Plus, the eliminatic 
of branding never ceases tz 
Exactly which “we” is Ja 

I worked in the commeret 

pick up the-phone. It was 


what we (the corporation) and our 
} Although most of the: 
DJ-free networks, there is Still gin 


FM stations, like Davis’ own RD 


homespun programming. KDVS" 
hosted the Lower Power Radio RO 
across the west coast for a Wo day con ere 


Business Manager Business 


Rich Luscher Todd Uri 


undi 


isorship Publicity Directors 
n Heather Klinger 
& Emily Tung 


= 
. 


Se 
| Bright Early. | 


/ FROZEN CONCENTRATED BREANTAS? BEVERAGE 


Office Production 
Coordinator Director 

son Lin Teddy Briggs 
its Coordinator Webmaster / 


ian Boyle Computer Tech 
Chris Theilen 


© network of Howard Stern that 
ork Spun generic rock hits from the 
*n Commercial breaks, the Howard 
Real Alternative’ in every market it 
tern and the suits that coordinated 
ming. However, the Network and 
ekson Superbow! breast snafu, 
‘sights on Stern himself. After 
sting, Stern finally jumped ship on 
ard Network was divided up and 
€ image of someone clicking and 
puter, only to open up a DJ 5000 
leously is the norm in the world of 
*flects the publics’ interest. Of course, 
ich defined ‘alternative’ as only 

idio imperialism. 
famento and exemplifies the way 
ik like Howard, JackFM™ actually 
hen playlists are determined via focus 
int of having someone in the studio is 
ackEM™ s bottom line. The power 
gan is “Playing What We Want®”. 
iat do they want? Years ago, when 
Was specifically instructed not to 
With listeners and playing what they 
ulas. Instead, people would listen to 


Ve been colonized by these monolithic 
rowing popularity of Lower Power 
wed interest in localism and eclectic 
front of this movement. We recently 

, Which drew people from LPFM stations 
endees were able to share ideas, discuss 


concerns, and network with other activi fighting for free media. My only hope is that in 


2006, these forces will continue to gai 
don’t have DJs” is Seen as a bad thin 


Regards, 

Steven Valentino 
General Manager 
90.3 KDVS 


Steam and return us to a world where saying “we 


act Steven at GM@kdvs.org 
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Low Power Radio Roundup 2005 by Jenn de la Vega 


Davis, CA is an incredible source of good radio. On 
October 8th and 9th, KDRT 101.5FM pulled together 
a two day caucus-style conference, the Low Power 
Radio Round-Up. The purpose of the Round-Up was 
to further the low power radio movement, and to 
unite a low-power radio network across California. 


Delegates included staff members of the Prometheus 
Radio project, pirate radio stations, Free Speech 
Radio Network, TUC Radio, KRBS, WMUC, KDEE, 
NFCB, KCSB, KPFA, KFOK, KVLP, KDVS and KDRT. 


Cosponsors included KDRT, the UC Davis 
Technocultural Studies Department, KPFA and 
KDVS. A couple of KDVS staff members led 
workshops: 


-Douglas Everett hosted “Writing for Radio” 

-Todd Urick led “Music and Local Programming: FCC 
Compliance, on-air tips and resources” 

-Steven Valentino facilitated “Researching and 
Writing News Briefs” 


-Les Light held a series of radio theater training sessions 
After several scheduled workshops, a genral meeting was held to steer the 
next Radio Round-Up, and to share contact information. 


A tour of KDVS was provided after the first day of workshops, and a social 
was held at the Delta of Venus Cafe. Delegates were put on a listserv to 
share further resources and ideas. More information about the Radio 
Round-up can be found at http:/ /gotouring.com/radioroundup. 


Jenn de la Vega led a workshop on volunteer relations, it was fun! She is 
aching to go to more conferences and hopes to see you around! You can 
reach her at musicdept@kdvs.org 


All photos by Bradley of Santa Cruz. ( bradley@riseup.net ) 
http: //www.indybay.org/news/2005/10/1774912.php 
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-] sung Happy Birthday to the drummer of the Rosebuds. 
Clear Channel had a booth at the conference headquarters. With 
no shame at all, I sat there eating chips and even took a free backpack. 
I was jet lagged and didn’t mind seeing Kanye West music videos loop in 
front of me. My biggest criticism about CMJ lies with the advertising and 
B workshops. KDVSers aren't used to So many advertisements because we're 
a noncommercial station; but all the free swag we got (bags, lanyards, CDs) 
were plastered with myspace.com, DKNY, Clear Channel and Spin magazine 
ads. I was a little off-put. Next year, if I go, I would like to ensure that the 
freeform voice be heard via a workshop or seminar about freeform radio 
stations. Why not? WFMU is a train ride away; we could definitely put together 
a great presentation about our unique radio format. 

With over 1000 bands rocking New York, it sends you to different 
clubs and venues all over the city. Overall, I think CMJ is a wonderful but 
imperfect festival. | recommend that if you plan to start your own record 
label (DIY, Major, Minor, Independent) or would like to network with more 
artists and music businesses of all types, then CMJ Music Marathon is a 
valuable resource. More information about the CMJ Music Marathon can be 
found at: http://cmj.com/marathon 
Jenn de la Vega is half of the Power-MD team. Check out the 
Mushpot on KDVS (Thursdays 9:30am-Noon), it'll make you sway in your 
seat. 


Polece Mik journal (CMJ) publishes college radio charts on 0 from Fanatic Promotions 
weekly basis, but they only throw the CM) Music Marathon once a year. 
Four days of concerts all over New York City and parts of Jersey; workshops 
on radio organization, record labels and music; and a networking fair. DJs, 
Music directors and college radio staff from all over the country throw down 
a pretty penny for such an experience. Luckily, I discovered CMJ’s group 
discount and convinced 20 people to commit a deposit. 
With a couple of nervous flyers in tow, we boarded a plane for JFK 
on September 13", 2005. All 15 of us checked into a wonderful suite referred © 
to as the “Ethan Hawke Suite” because he stays there when he’s shooting . 
movies in New York. Naturally our group split up to visit our mother station, 
WFMU in Jersey, while I trotted off to the Lincoln Center to check in. De 
Novo Dahl was finishing their set at the Lincoln center day stage when I 
arrived. The best thing about CMJ is that you can approach the artists. As 
a music director, I keep email and phone contact with many promoters and 
record labels on a weekly basis. CMJ provided opportunities to meet these 
people face to face. 


-Our own DJ G2k played impromptu organ on stage with The Robot Ate 
Me at the Knitting Factory. 

=Dj Rob Dog met Taylor Hanson of Hanson. 

-Our General Manager got a lesson on podcasting. 

-Seeing David Bowie encore with the Arcade Fire at Central Park. 


KDVS Moble DJ Unit 


Geta professional DJ for your upcoming 
event and help support KDVS at the 
same time. 


KDVS has a complete Moble Sound 
System and large pool of competent DJs 
to serve your needs. From Celebrations 


to Dance Parties to Organization 
gatherings KDVS Sound System has done 
it all. 


Service Fee 
Setup & Equipment $100 
DJ/Music $45 / hr 


Please e-mail Events@kdvs.org for more 
information. 
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my OPERATION: 
y RESTORE 


REEDOM 


xin 


‘8 


days 
that for the first, | 
at Plainfield Station 


Hundreds gath 
a locally owned & opera 
music, sponsored by a 
station. Does it really g 

The 1% Op: 
was local bands, compil 
Dahlias, Knightmares 
Carquinez Straits, | 
of Goats, and then 
the Weegs, Walking i 
Flange Du Mal, Death | 
Hacksaw, Burmest 

he 2" was a 

for Hot Guys Cool Girls f 
follows: Kool Teen!, Ezee 
Wet Confetti, the Hosp 
Mammatus, Growin 

This one was: 
many bands, so we di 
such a brutal set up/ta 
the bands were record 
of our own Engineer's 

People from al 
events. Not only locals 
but the Bay Area: San 
kids even biked from. 


The support was Gf 
lot of hard work was Ito 
bands, setting up and 
housing bands, making al 
etc. Both of these events tur 
more people at the next one!” ~ 

emarkably, both we 
people and ran smoothly 
pecial thanks to those in 
Rick Ele, Joe Finkle, Melis: 
Teddy Briggs, Andy Pastalani 
Le Fun, Olipom, all the Band: 


Brendan Boyle, 


ri 
madillo Records, 
lainfield Station 


and anyone else I may have} 
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SSO IR Bee e 


QUR TRUSTY VOLUNTEERS! 7 


THE REBEL 


an 4 


"GIFT OF GOATS 


KDViation§ Wii ter 2006 


ZEBRA ATTACK 


THE HOSPITALS 


MORE PHOTOS CAN BE FOUND HERE: ALSO, CHECK OUT PHOTOS BY LARS YOU CAN ALSO GET BAND LINKS, AND MORE INFORMATION AT: 
HTTP://WWW.OUTOFORDERRECORDS.COM/PHOTOS HTTP://WWW.PBASE.CO HTTP://WWW.MYSPACE.COM/MAXIMUMFREEDOM 
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[| saw Devo play in Anaheim in August, | made contact with a 
crew member, seeking an interview when Devo would be coming 
to Oakland. Later | was told Gerald Casale, bassist, agreed to 
do it in October. This interview was the first time | spoke with 
him. If you don’t know Devo, they have been quite influential in 
the indie/punk/art rock genres. Devo released their first album 
< oh We Not Men? A: We Are Devo in 1978, produced by Brian 
no. 


KDVS: Let's see if | can do this, I’ve never put anyone on the 
air, Gerald will be the first. Mr. Casale, are you there? [by 
phone, he was in Los Angeles] 

Gerald Casale: Yes | am. 

KDVS: Alright. It is ue to have you here on KDVS, I’m 
speaking with Gerald V. Casale, co-founding member of Devo. 

Ow are you doing sir? 

GC: Oh you probably don’t really want to know that, although 
people will find out tomorrow. | seriously destroyed my L5 disc 
oad the tour that started in August at the NY show. 
KDVS: Wow. 
GC: Yeah. You know we still do all the things we always did, all 
pb ade all the choreography, very kinetic energetic stuff, and 
still do it. 
KDVS: | saw you down at one of your Anaheim shows in August, 
and you looked fine. 
GC: Well, that’s because | was on steroids. What happened was 
mark rips our suits off our bodies during “Uncontrollable Urge”, 
and a piece of yellow suit got left on stage, usually the crew tries 
to Mes it off. Because yellow plastic is tes 
KDVS: I’ve got questions about that yellow plastic. 
GC: | did one of my uncontrollable urge jump turns where | come 
down and I'm spinning, and | hit a piece of that yellow suit with 
my left foot and | didn't fall, | probably should have, ny leg flew 
out in front of me like hyper extended and | felt something pop 
and | saw a white flash before my eyes, and the next thing | 
knew | was getting MRI’s and on steroids. It wasn’t a smart idea; 
it is like a football player that continues to destroy them selves 
because they are fooling themselves because they are not in 
ain at the moment. So | really went all the way with this, and 
d basically facing a serious situation where I’m not allowed to 
move before | get an operation. 
KDVS: Wow. 
GC: So my friend that does science fiction props created a 
Hannibal Lechter like table to confine me so | can be vertical and 
| can play but | won’t get caught up in the heat of the moment 
and aA UP because I’m basically in bondage. 
KDVS: That's pretty impressive. Because you dida 
number of shows, then you took a month off, and gg 
tomorrow is the first show starting up the next 
stage of your tour. 
GC: My doctors said absolutely “you can’t do 
that, you can paralyze yourself’, and | know me, 
| Know if | wasn’t confined | would just do what 
ee see me do all the time, so | can’t do that. 

DVS: | have thd about the yellow suits, 
which are Tyvek | think is the brand name. 
GC: That's right. 

KDVS: How much Tyvek do you guys go through 
during a show or a tour? 

C: Well we wear new suits every night, they are 
disposable, and destruct. And so it would be 
hard to count over the year how many hundreds 
of dozens of yellow suits we destroyed. And 
its not just Tyvek, it is plastic coated Tyvek. 
Because it’s the yellow suits, the real use of 
them in the world of industry, are chemical 
cleanup suits when people are trying to protect 
their bodies from chemicals they are spraying, 
so they are extra hot because they are coated. 
They don't breathe at all it. It is like a piece of 
swiss cheese melting on a burger. 

KDVS: | once ran, in San Francisco, the Bay 
to Breakers Race, with a friend we ran as 
Devo, we got our hands on some Tyvek, we 
put on some black letters, yeah those things 


were warm. 
GC: You lost some weight. When we were doing like 50 city tours 
in those, we would be so trim at that end of the tour. It was like 
kind of weight loss program. 
KDVS: So besides your injuries, how is the rest of the tour going? 
GC: Well the same night that | herniated my disc, our drummer 
Josh Freese smashed open his finger on his left hand. And he 
played the next seven shows one handed, with a tied hurting 
split finger, in a metal splint, because he not only broke the end of 
it, he smashed it wide open. 
KDVS: Whoa! 
GC: He’s all better now, and everyone else is fine. It was bizarre. 
KDVS: Yeah, that is pretty amazing. Do you guys have any pre- 
show rituals or superstitions? 
GC: No, | think the ritual is the preparation of the yellow suits, and 
you know, just putting on the layers of clothing. It ends up being 
about a half hour procedure per person. 
KDVS: Speaking of the clothing, historically where did the red 
flower pot hats come from, how did you guys get those? 
GC: | designed them based on a 30's deco ceiling fixture | used to 
see in my grade school. | hated school so much, and | hated the 
nuns, every day | just | couldn’t wait to get out of there, and a lot 
of times | would just be staring at the ceiling literally, and | loved 
these pie SEB allot So one night, obviously you know 20 years 
later | thought they would make a great hat, except if it is going to 
be a hat it has got to be red, and that was that. You’d never find a 
flower pot that looked like that. 
KDVS: What did you make them out of? 
GC: Vacuform plastic. Made a plaster mold based on a drawing, 
rel that mold taken to a place that did vacuform plastic, ABS 
astic. 

DVS: | was in Target the other day and | thought I'd check out 
the Halloween section, and you perhaps know what is there, there 
is a full yellow Tyvek suit and the red hat for sale as a Halloween 
oa How does that make you feel? That's really hitting the 

ig time. 

GC: | just hope it sells a lot, because Devo never made any 
money off the merchandising, because it was all custom, nobody 
would help us. So we had to make it, print it ourselves, find people 
to do things, pay for it all, pay for the manufacturing, and sell it 
from our club, and we lost money. The fact that it is in Target, 
and Target’s logo is so much like the hat anyway, and it is very 
affordable isn’t, for the first time, because they can make it en 
masse. And every day was Halloween for Devo anyway, that’s 
how we feel about the world, it’s always a horror show, 
so «this is good. Were © they selling the 
Ewhip or did they « Itake that _. 2% 
way? : 
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pat a 
KDVS: pou | think there was a cheap whip in the bag? 
GC: It’s got to be cheap. 
KDVS: I've got to go get that ida! So how is the groupie scene 
these days, | read that you were the first member of the band to 
parlay being in the band into a sexual encounter, is that true? 
GC: [ think that’s true. Yeah, yeah. | remember that. Ahem. | didn’t 
parlay that, | just experienced it, and thought it was amazing that 
things worked like that. But the thing is, things work like that for 
everybody, | don’t care whether you are a professional golfer, or 
a brain surgeon, or you run a dot.com company. The thing oddly 
enough, women screw power and men screw beauty, it’s a cliché, 
but the same Byes who would have nothing to do with you last 
year and suddenly your band is being played on the radio and 
they’re all around like “hey, remember me, wanna go out?”. It’s not 
rocket science. 
KDVS: You guys are a little older these days, how is the scene 
now’ 
GC: Predictably it thins out; it’s just the way it is. 
KDVS: Yeah, the herd thins out. 
GC: The herd thins out. You’ve got to be Mick Jagger, got to be 
that successful. 
KDVS: Is the same true for Mark, Mark 
Mothersbaugh? [Devo lead 
singer 
GC: Mark is married. He 
honoring the vows. 
-KDVS: Good for him! 
So lets talk about Mutato 
Musica, can you tell us 
about that? 
GC: That is Mark’s scoring 
_ business, where he scores 
for films and TV. But a lot 
of times we do projects 
together, and we work out of 
Mutato Musica all the time. 
We've done a lot of music 
for commercials, and songs 
_ for movies, and video games. 
Recently we did a very bizarre 
_ project that’s going to surprise 
everybody; | don’t know what 
they’re going to think. We’ve 
created Devo 2.0. It’s a kids’ band, for Disney. 
And Rey are doing all songs from Devo’s catalog. 
KDVS: Is that true de-evolution? 
GC: Yeah, true de-evolution. They're doing songs like “That's 
Good”, “Whip It’, “Girl You Want”, “Beautiful World”, “Freedom of 
Choice”. Twelve songs in all. 
KDVS: Some of those aren't very Disney, I'd say, I’m kind of 
surprised they are going along with it. 
GC: Well that’s what | like about the whole thing. People perceive 
Devo as a silly goofy cartoon band, and if you pay attention to 
what's going on, it’s not at all! 
KDVS: Yeah, when | saw you guys in August | immediately 
thought that what your songs were about back in the ‘70’s are 
perhaps more relevant these days - considering who is in office. 
GC: Not that people think about these things analytically and 
consciously, but | think that is the reason that out of all the bands 
that appeared in that era that we did, we’re the ones who are 
still current, because what we talked about and what our songs 
were about, not just the sound and the way the sounds were 
put together, but the lyrics and the presentation — it all turned 
out to be true! So | think that is why people are interested in us, 
because devolution is true. 
KDVS: Some are folks might say doing commercials is selling out, 
what do you think about that? 
GC: No. Everybody has sold out. The concept is outdated. 
Everything that we got criticized for, like branding ourselves, 
arent videos, making wacky merchandise, everything that we 
did that we got criticized by the old vanguard of rock for, now 
every big time “rocker” and star, down to the guy who is supposed 
to be a street thug rapper, they’re all doing it, and all of it is 
just pose and posturing anyway, just image and brand control, 
ecause in reality what are they doing, they are making songs 
and they are selling them, and they are part of the corporation. 
They are distributed by a corporation, they are controlled by a 
corporation, they are marketed by a corporation! They are on the 
inside when the drawbridge goes up! There is no freedom, there 
is no democracy, we live in a corporate feudal state, it is getting 
more and more obvious every day. People traded individuality 
and freedom for the thinking of the hive. And more recently, just 
absolute psychopathic fear. They 
are used to searches of all kinds, 


JEpsy 
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invasions of their privacy, strip searches, standing in long lines, 
doing what you are told, shutting up, not peered about it. 

It is like they have all been conditioned to be good little worker 
bees in the hive. Just today on CNN there was this reporter on 
the street, one of the main anchor uys on CNN, but not 
Anderson Cooper, he’s gleefull xplaining how — on 
the streets of New York you know, where 
some hoakster is dancing the ji 
because here is So muc 
because he was 
to put a suitcase 


fear 


able 


in Penn Station with 
drano in it and watch the 
whole city come to it’s 
knees over it, it is like 
dada art. So the reporter is 
explaining gleefully the 

. “Israelification” 
of New York, it was a 
five minute piece on the 

. “Israelification” 

of New York, meaning that 
now people live just like 
they do Tel Aviv, in 
constant fear, in constant 
readiness of a bomb going 
off in some fast food joint or a 


And he went on and on 
people don’t mind the heavy 
military and police, and being searched 


sidewalk cafe. 
to explain how 
presence of 
and stopped any where. 
KDVS: He was saying people don’t might that? | mind it. 
GC: Yeah, we’re some of the last people who do. Because luckily 
nue up and remember what freedom was. 

VS: I'd like to ask you about that, you were at Kent State 
apparently would you mind talking about that experience? 
GC: Absolutely. That would never happen again, because that’s 
when people cared. The protest was about the expansion of 
the Vietnam War into Cambodia without an act of 


were carrying.| 
because 
America, 
rifles, and 
and the 
shot into 
crowd. 
students 
killed, 9 
injured 


had admitted ‘ 
honors college which 
college within the college that 


was the small 
had higher 


academic standards, a more rigid reading list and all that — in 
other words you had to be smarter. So the reason | did that, it 
was my job. As part of my scholarship was to have to work during 
summer to admit new students, so | met Alison Krause and Jeffrey 
Miller these two students who then would subsequently the next 
spring be killed in their freshman year and | became friends with 
them. That wouldn’t happen today, because everyone is just a 
moron, and whore, and a creep. 
KDVS: Let me play, | have a song here, you guys covered “Ohio”, 
a Crosby/Stills/Nash/Young song | believe. 
GC: Yes, Neil Young wrote it. 
KDVS: Do you mind if | play that song, and then I'll come back to 
ou, would that be ok? 
C: No problem. 
KDVS: Ok, here is Devo 
the song “Ohio”, it can 
be found on When Pigs 
Fly: Songs You Never 
Thought You’d Hear. 
Maybe we can talk 
about this when we 
come back on, you 
are listening to KDVS 
90.3fm. [played song; 
all the songs on this 
compilation are covers - 
with odd peas, 
such as the Box Tops 
singing Blondie’s 
“Call Me’, (2002, 
Xemu Records / 
A2X Records)] 


KDVS: Alright this is Ryan 9 
here, talking with Gerald Casale, are 
eu there Gerald? 

C: Yes 


doing 


KDVS: That was “Ohio”, a cover that Devo was doing. When Pigs 

Fly: Songs You Never Thought You'd Hear. This is an interesting 

pata The one | like is Don Ho doing Peter Gabriel’s “Shock the 
onkey”. 

GC: Yeah that is great. 

KDVS: It's also got Lesley Gore doing “Dirty Deeds Done Dirt 

Cheep”, Herman's Hermits doing “White Wedding”. How did this 

thing come about? 

GC: It’s a concept album. 

KDVS: And you knew whoever was putting it together? Did they 

lela you? 

GC: Remind me, | hope his name is all over it? 

KDVS: Cevin Soling, with a C? 

GC: Yah, what's the record company again? 

KDVS: Xemu Records. 

GC: Yah, out of New York, it was this guy with this weird kind of, 

Professor Irwin Corry record executive, who was kind of like an 

intellectual mad man and he had this big idea and he went around 

spending all his energy getting people into it, and we just thought 

it was so ry: When he would pitch his concept, it was like, 

wow, this guy has flown all around the globe meeting these artists 

to convince them to do this thing — why, why? 

KDVS: Yeah, it is pretty amazing. 

GC: | just love it. We thought he was Devo. Here’s a guy, he’s in 

business, he’s able to get phone calls returned, he’s able to get 

meetings, he has some financial capital to fund these recordings, 

and this is his idea. He has boundless energy to see his vision 

through. That's Devo! 

KDVS: Did he approach you with the song “Ohio”, or did you get 

to Dire! the song’ 

GC: No, no, no. It was all his idea! 

KDVS: The pairings? He had Don Ho paired up with “Shock the 
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KDVS: [laughs] 

GC: Exactly, your reaction was our reaction. 

KDVS: It’s a great disc. 

GC: It was bound to fail, right? Given this culture, it’s like here, do 
you want to just put out something that every one hates and thinks 
Is Crazy, here you go. 

KDVS: Speaking of bound to fail, Devo released what | think is 
pretty neat: Devo’s Greatest Hits, and simultaneously Devo’s 
Greatest Misses. [1990] 

GC: Right. 

KDVS: | assume i hae didn’t have much expectation for the 
Greatest Misses disc? 

GC: Well. No. | mean, we just thought that... people have to 
understand duality; people have to understand Jekyll and Hyde. 


| Know that nobody is into Jung, and the dark side. And people in 
America really don’t understand or appreciate irony, because they 
don't even admit to their own duplicity... 

KDVS: Alanis Morrisette appreciates irony. (Note from Editor: 
She’s Canadian!) 

GC: Does she really, ok. | thought Morissey did. And according to 
Robert Hilburn, Franz Ferdinand does; | love the way he can take 
somebody simplistic and make them sound really important. 
KDVS: Hilburn is the Los Angeles Times music critic, right? 

GC: Yeah. He is the one who said, after we did our 1982 tour of 
Oh No! It's Devo, and we had the rear projection screens in sync 
with the music, and characters on screen in scale with us singing. 
And he said, “Devo give me a rock and roll, or go to a video 
arcade and I'll stay home.” 

KDVS: Wow. He missed the boat. 


_GC: That's what's so great. He’s always way behind, and then 


omehow he anoints people! 

DVS: So how do you feel about entire cover albums 
dedicated to Devo, like We Are Not Devo? 

GC: | just wish they were better. 

KDVS: | was going to play the Aquabats, “Love Without Anger”, 
evant they did a decent interpretation. 

GC: Yeah. It’s funny. Here’s my idea. How about this: Axle 
Rose Seah “Freedom of Choice”, full blown rock-n-roll. 

KDVS: Full blown or his quiet stuff? 

GC: No, no, no. Full blown, before he pinned out. And who is his 
uitarist? 

DVS: Slash? 

GC: Yeah Slash. Who is a great cartoon character, who looks like 
he can be on the Adam's Family. Imagine they’re doing “Freedom 


money. 
KDVS: Ok let’s hear the Aquabats doing “Love without Anger’, 
here on KDVS Davis 90.3fm. pis ed song, from We Are Not 
Devo (1997, Centipede Records), bands covering Devo tunes] 
KDVS: piriant this is Ryan, talking to Gerald Casale, founding 
member of Devo. Do you guys have to approve these cover 
Sonus. or do companies get to put these out without you having 
much real say? 
GC: The laws of copyright and recording in America are thus: 
Let’s say I’m a band called Parcheesi. And we like this Devo song 
“Pink Pussycat”. We record it, we don’t Grange it. As long as 
we faithfully record the publishing credits so that the appropriate 
agencies in America that control who gets what, can send the 
writers’ money to Devo - they don’t need permission. But, if they 
want to take a piece of “Pink Pussycat”, like some rap band, and 
put something else over it, and now they want to claim all the 
credit, they can’t do that — they have to get permission. Or if they 
hate “Pink Pussycat” and they made parody lyrics — they have to 
an permission. Otherwise, anybody can do whatever they want. 
DVS: Ok. Can you tell the story of when you met Mick Jagger, 
rena “Satisfaction”? 
GC: Yes, the laws were even stricter then. We had to meet with 
him because we changed the music. The lyrics were the same, 
but we changed the music. So he and Keith [Richards] had the 
power to say no. And | think that is a good thing. | wish the laws 
were still as strict as they were then, here people 
respected the artistic vision of hoever created 
this thing that benefited other people so that 
they wanted to do it. So e had to pass 
the test. Like, maybe they 


hated it and Bove it was 
really stupid. nd you can 
imagine the Rolling 
Stones when ey wrote 
that song and then 
they see this band from 
America. : 

KDVS: From 

even. 

GC: Yeah, Ohio. 

act like robots 

dress in plastic 

playing this 


deconstructed version © 
of their song with the ‘ 
beat all torn down 
twisted around, and the 
thing recognizable is the 
Jagger’s domain, he 

we were salle in the 
supplicant mode o 


bs 
? lyrics. That’s 
wrote the lyrics. So 
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those who go to see the king. We met with him in the offices of 
Peter Rudge, their manager at the time. And Peter Rudge was 
this Smpazing pat powered slime bag who wore three-piece 
saddle rough suits with the paey ties and the pin stripes and 
evan ining. We're in his office in New York next to the Warwick 
Hotel, and he’s got a fireplace going, the whole thing. Jagger 

is there, in some velvet pants and like a t-shirt, and bombed. 
Drinking Mogen David wine in,the middle of the afternoon...we 
didn’t know what the “hey” wine was...Anyway, Jagger listened 
to about 30 seconds of it and he’s sitting in his chair and he’s 
drinking his wine and then he gets up and he starts dancing 
around the room making Jagger moves. And Mark and | are 
looking at each other going “woo woo”, and Jagger goes “I like 
it, | like it’. So we go home to L.A. all proud, like Jagger liked 

it, its ok, were gonna do it”. And our manager Elliot Roberts, 
who managed Neil Young, and Joanie Mitchell, and the Cars, he 
says: “oh good, | told Peter Rudge to tell Mick to say he liked it 
because acu guys might really hit it big because you are about 
to be on Saturday Night Live, and you could make him a lot of 
one 

KDVS: Wow. That was your manager? 

GC: Yeah. That's how it works. at do you think it’s all about? 
Don’t you think this business is as evil as the artists think it is? 
KDVS: | can only imagine. 

GC: No. I'll tell you what; it is ten times what the artist thinks it is. 
KDVS: | have oodles of questions to talk about, and this is one 
of them, what is the relationship like between artists and labels 
these days? 

GC: The same wey. it was probably fifty years ago, when Ray 
Charles and John Lee Hooker were ....working. It will never 
arenas It will never change. 
KDVS: Do you have more control 
over what you do these days? 
GC: Absolutely not. No. That’s 
not the way it works. 

KDVS: So how do you feel about : 
sampling these days, itis very — 
prevalent? 

GC: Sampling is prevalent, 

and that’s what | was talking 
about. | don’t understand, and - 
no artist understands who 
ever wrote a song, how the 
fact that they wrote a son 
doesn’t count. No one wi 
ever understand that. You 
can sample all you want, 

is our attitude. And give 

us something. Because 
without us, you wouldn't do g - 
what you did. So are you / 
building on SOLIDS; 
or just ripping something 
off? It’s areca They 


say, “Oh, it’s just a sample; 
well hell bell whether you”. If it’s just a 
sample, you wouldn’t even have the idea which 
you have unless we had an idea. So let’s build. But do not 
Ee ad et and do not cut us. 

VS: Are you aware of the “creative commons license”? [www. 
creativecommons.org] 
GC: That's funny, you are allowed to say this, but the FCC rules 
out the s-word. That's brilliant! Keep going. Because what you 
are talking about is so much more offensive. 
KDVS: So the FCC is not high on your list. 
GC: The FCC is so corrupt, and so arbitrary. It’s like the scene 
in Amadeus, where the Duke says, “I like it, but it has too many 
notes”. And Mozart says, “What do you mean too many notes 
Sir, | used the number of notes | needed for the idea | had, what 
would you want me to do?” And the Duke responds, “Cut some 
notes, | don’t care where you do it.” This happens everyda 
on every level, with movies, commercials, videos. People that 
are empowered who don't even know what they are saying, 
that think their power... are peter with a good cut or a good 
vision, or whatever. In other words, they cant justify their money 
to their boss unless they impose their will. And then, they are 
dealing outside of their area of expertise. You know what the 
artist hates about that, because the artist would never say “I 
know more about business than this guy”, “] know more about 
how things are distributed”. The artist would never say that. But 
these people feel very free because of the money relationship to 
say whatever they want, no matter how opinionated it is, and ruin 
your life. And if you won't do it, you Know what you are? You are 

the “difficult artist.” 

Ee ee Za KDVS: So when writing songs, do 


artists, or do you consider FCC rules, like the seven dirty words 
and oa words, is that a consideration when someone is writing 
a song? 
GC: No. | never even think about those people! Tell me if this is a 
fact: the head of the FCC is the son of Colin Powell? 
KDVS: Yes. Michael Powell is Colin Powell’s son. 
GC: Colin Powell. | call him Collin Bowel. Collin Powell, who had 
dignity and respect, was sent out to the world at the UN to sella 
completely made up corrupt image of the world, he had to sell the 
idea of WMD’s and the aitetre of Saddam Hussein to get nuclear 
materials. Right. How about that? How sad is that? 
KDVS: Yeah, | was disturbed by that. 
GC: How sad is that? It’s hideous. And then his son is like a little 
arrot to the Administration... 
DVS: Let me cut to another song, one not found on either your 
Greatest Hits or your Greatest Misses albums. 
GC: Oh, that’s even better. 
KDVS: And that's “Going Under”, it is found on the New 
Traditionalists album. It's one of my favorites. 
GC: One of my favorites too. We're playing that live, and you saw 
us play it live didn’t you? 
KDVS: Yes, | love that one. So here is “Going Under”. [Played 
song; from 1981] 
KDVS: Alright, this is KDVS in Davis 90.3fm. With Gerald Casale 
of Devo on the line. | have just a couple of minutes left, I’d like to 
ask you two last questions, and then | have to hand it over to the 
next DJ. The Greatest Hits and the Greatest Misses albums do 
not include some songs. How did you decide what was a greatest 
hit and what was a aicatre: miss, do you remember? 
GC: Absolutely. | did that track list. And | did it on purpose 
paperiehen he Because our view, is that this whole ings this came 
at the height of MTV if the way, when they had Smash or 
rash, and they’d show some video in the middle 
of the afternoon and let the vox populi 
..decide, and it is so horribly 
unfair. Because it is like when 
ou go to a focus group, you 
ave no power; and they ask the 
audience “what characters didn’t 


had a voice power for the first time. 
They think their power rests with 
screwing with what is there, in other 
| words they have to complain, and 
‘that is their power. Like a food critic 
— they must complain. And knowing 
that, and knowing that we only had 
a couple of hits that could be verified 
on the level of commercially in the real 
orld what a hit is, we just divided the 
songs up that we liked into hits and 
misses, to make people go “why is that 
a hit? why is that a miss?’. 
KDVS: Like I’m ei 
GC: Ya. It’s a game. It was just supposed 
to be funny. And the fact that “ one nder” 
was left off all ~ together is maybe self referentially telling. 
KDVS: Could be, it’s definitely one of my favorites, and | was 
surprised to not to find it on either. 
GC: But it’s one of my favorites too. That's why we are doing it 


live. 

KDVS: I'll be there tomorrow. [Paramount Theater, Oakland; 
historic building] 

GC: | think we were disappointed in the recording, that’s what | 
think. [kidding] And when you are there tomorrow you can see the 
extent of my yop 

KDVS: I'd like to thank you for coming on my show here. 

GC: I'd like to thank you for all of those serious questions. 
KDVS: I’m looking forward to tomorrow. 

GC: All | have to do is come out of anesthesia. 

KDVS: Thank you for visiting KDVS. [by phone] 

GC: Good night. 


-END - 


Ryan Todd is the host of “California Police State”, heard every 
Friday Night from 6-8pm on KDVS 90.3 FM. 


All photos from http:/Avww.devo-obsesso.com 


Dick Hebidge’s Subculture: The Meaning 
of Style is considered a classic work 
in several disciplines. Published in 
1979, Hebdige addressed the need 
to understand the growing number 
of visible British subcultures. His 
analysis of the history of rock 
formations in Britain demonstrated 
how punk achieved its contention 
through aesthetics and legitimated 
youth subculture as something 
more socially significant than 
“adolescents acting out.” One 
might even accredit the dominant 
narrative of British Punk history—the 
commonly referenced links to Jamaican 
reggae and economic strife for instance— 
to Hebdige’s book. 


What does that mean now? Well, how 
does one explain why some music scenes 
become legendary while others fade into 
obscurity? The proliferation of the “vintage 
store?” How about the fact that we’re 
never sure how many times to write the 
word post in front of the latest incarnation 
of post-punk? Subculture: The Meaning of 
Style offers anyone interested in stylistic 
cultural manifestations a blueprint by which 
to understand the substance of style. 


The following interview is culled from a talk 
| had with Dick Hebdige on October 19", 
after a lecture he gave on the UC Davis 
campus. 


Andy: Rock music or anything as a 
cultural phenomenon is characterized by 
a set of signifiers that can be twisted to 
serve a particular purpose. You identified 
two instances in the past thirty years— 
punk and rave—in which rock signifiers 
were aligned with a particular social group 
that received a certain amount of attention 
from legitimate forms of idea-dissemination 
(like the British press for example) to 
produce a subculture that you said had a 
“reverberation of contention.” 
DH: Laughs 
Andy: At the end of the lecture you asked 
whether or not this coming together of 
cultural processes to produce a subculture 
of significant contention is “imaginable” 
given today’s consolidation of media 
ownership and ideas. What do you mean 
by “significant” contention? 
DH: | was referring to what Larry 
Grossberg—a cultural studies scholar of 
rock music—called “the rock formation,” 
that he associated with the baby boomer 
generation and the sixties and seventies 
and all that where a combination of what 
he calls “structures of asset” or emotional 
investments in particular cultural forms 
together with progressive politics; where 
certain kinds of institutional factors make 
it ieee and sort of bring together a 
whole generation of youth. So there’s 
this naturalized set of connections 
between youth and protest or youth and 
experimentation that challenge the order 
of things in a progressive way. | think his 
theory comes out in response to Stuart 
Hall’s idea of “articulation;” that cultural 
forms don’t have any natural or intrinsic 
pone or social belonging. They have to 
e articulated, literally almost organized 
or orchestrated or spoken into some 
kind of direction. Punk for instance, you 
Know, | guess my book on subculture was 
robably a willed articulation of what | 
ound was progressive in punk. Because 
there were other elements in punk—you 


know like the proto-fascist and Nazi 
parts— 
Andy: Laughs 

DH: It [punk] was a radical kind of 
expression and that means that 
it can move in either 
direction. There 


elements in 
punk that went into Oi 
music and skinhead music with 
its centralization of the proletariat, and... 
then there were other bits that went < ; 
into gothic decadence andsoon. | “% 
tried to get the bits that | felt were 
sort of recruitable—but I’m not saying it 
was a sort of Machiavellian book. When 
we’re doing scholarship we’re not just 
describing what we see we're also willing 
into shape. We're invested in it libidinally 
and existentially | 

guess. | was looking 

at those to moments 
that—as you said—sort 
of significant moments 

of contestation and | 
think punk clearly was 
and it began as kind of 

a great refusal or maybe 
even a trivial refusal to 
you know, sort of ‘look 
right’ or to act in a way 
that was in accordance 
with the sort of state- 
sanctioned notion of 
what adolescence should 
do— 

Andy: It re-appropriated 
those and valued the 
opposite. 

DH: Yeah. It was sort 

of theatrical too. Mean 
punk | think was basically like an art 
project insofar as punks sort of dressed up 
in the anxieties of the period. Everything 
parents didn’t want kids to do—punks sort 
of signify that and put it back as a kind 

of circus. So is it significant or is it just 
“acting out?” | don’t know. But insofar 

as it began to connect to other sets of 
interrogation and questioning of the order 
of things it was sort of significant—I think 
at least. And clearly it had resonance 

not just on the US/UK axis but also 
internationally in the end. So | think 
there’s this way | think that you can see 
punk as a sort of agent of dissent and as 

a symptom of a certain problem in terms 
of the reproduction of ereeey life as it 
had been functioning prior to that; a sort of 
interruption. I’m more interested actually 

in interruption than interpretation in some 
ways—laughs. 

So then the rave culture—slightly 
less conventionally combatitive— 
represented | felt a moment when the 
collective and the desire to be in a crowd 
was re-affirmed. The idea of finding 
comfort in strangers and safety in numbers 
at a time when we're told the world is 
getting increasingly dangerous; “you’d 
better be vigilant, the person sitting next to 
you on the bus may have a bomb. There 
are all kinds of predatory criminals and 


aliens out there trying to get at you. It’s 
time to close the door, gate the community, 
return to family values.” Clearly there’s 
a sort of an authoritarian and repressive 
agenda behind this whole emphasis on 
“The War’ metaphor. Not just the “War in 
Iraq” or the “War on Crime” but in some 
sense you know the “War on Critical 
Thinking!” So | think though the rave 
ulture and the dance culture connect 


technologies 

made it 

possible 

Sah digitized 

beats to create these kind of 

hyper-intense tracks that went on 

for a long time at 120bpm and that comes 
fj in contact with ‘mood-enhancing’ 

substances and an organization 

which was very de-centered 

m and very sophisticated and 

you can sort of say that the 

% internet created the technical 

§ and social platform upon which 

| the rave culture could develop 

internationally so you could 

m sort of direct people to remote 

™ locations using cell phones 

g and the internet and so on. It’s 

— very communication savvy but 

still connecting to this basic 


for 


= opportunity for autonomy, self- 
organization and fun, pleasure. 
# [he possibility of meeting people 
who are strangers and sort of 
turning them into familiars for, even just 
an afternoon. This is a sort of radical 
proposition—strangely enough—given 
the sort of ‘preferred’ model of interaction, 
which in the last few years in this country 
we've seen an extremely assertive model: 
the sort of authoritarian lock-down, 
very nervous, a community organized 
around fear—which | really feel is what’s 
happening. So | do feel that the rave 
culture is a contestation of that. It’s not 
about demonstrating and organizing in the 
old idea of the political contestation of the 
state. It’s a cultural contestation. 
Andy: How odd that dissent can be sort of 
a latent function of just kind of having basic 
community oriented connections. 
DH: Sure, and there’s a kind of utopian 
element in both punk and rave—even 
nanan Res seems to be kind of— 
Andy: Distopian? 
DH: Yea, distopian—it’s utopian in the 
notion of autonomy and self-fashioning, 
self-organization and dissociation as it 
were from the consensus. These are all 
elements of it that historically constitute 
a sort of ‘utopian dream,’ even though it 
appears to be nihilistic in the negative. | 
think it still operates as a kind of option. 
You know you can still see the necessity— 
particularly Wagia@ ical meal 
today when Ee 


there’s so much emphasis on faith-based 
initiatives and the importance of religious 
faith—to value nihilism as an important 
intellectual starting point even if you move 
beyond it or back from it. The idea of 
bracketing everything that you're supposed 
to take for granted or have faith in and 
question it is really important. The fact that 
folks were kind of doing that in a voluntary 
way outside of an educational context is 
very refreshing. 

Andy: | hope I’m not oversimplifying what | 
perceive to be your ideas about subculture, 
but it seems that classifying these two 
moments as something that was facilitated 
by the mass media’s dissemination almost 
says they’re dependent on the media to 
give them or bestow upon them this sort of 
‘contestation.’ If that’s not possible—again 
due to the state of the media today—does 
that re-localize subculture because it 

can’t achieve a more broad-sweeping 
exposure? If so, is that such a bad thing? 
Can different groups exist in different 
areas and all be doing things that are kind 
of against dominant notions? They don't 
receive the media attention but does that 
devalue them? 

DH: Well you know, clearly life goes on 
and culture keeps being made and people 
go on you know acting back on how 

they'd been made. I’m not saying that 
because we don't have this spectacular 
convergence of diverse initiatives and 
energies and subcultures into sort of a big 
glob called you know “The Youth Revolt.” 
Andy: Laughs... 

DH: It doesn’t mean—yea, you know yea, 
there’s a lot going on and | don’t even 
claim to begin to track it. | don’t consider 
myself a sort of “subculture scholar.” You 
know | wrote the subculture book when 

| was in my twenties and | was still close 
enough to talking about my own identity 
formation and my own placement in a 
milieu which | found very formative and 
intellectually stimulating as much as 
anything. No, I’m not saying—you know 
that’s the worst thing that old hipsters— 
laughs—can say to the youth. You know, 
“they’re not doing the right thing because 
they're not doing what we were doing 
back in the day.” | was trying to talk 

about moments that for whatever reason 
all these possibilities got articulated into 
something noteworthy that seemed to put 
pressure on everyone’s understandings 

of how the social organization should 

work and what was possible and what 
was imaginable. When I’m doing a 
presentation like yesterday’s I’m not 
presenting an argument but leaving a 

lot of stuff just hanging as questions and 
possibilities and playing music and so on 
to try to get underneath people’s skin so 
that people are invited to imagine and join 
up the dots that I’m not joining up because 
| can’t do it. | think that's a great thing 
about these moments when a group or 
maybe a very heterogeneous collective 

of people begin taking seriously the 
responsibility for imagining the future in a 
way that is congmuent with what they want. 
That's a form of agency, that imagining 
like that. That’s what. was talking about 
with the punk and rave thing, two moments 
when that seemed to be happening. What 
I’m really talking about is a revolution—that 
these are sort of revolutionary moments; 
even if they’re not changing the nature of 
the state there’s this sense that life might 
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at another 


level. | think that’s beginning to happen 
again but it may be a fantasy on my part. 

In fact we’ve got these two 
exhibitions at UCSB at the art museum. 
One is “Black Panthers: 1968,” a set of 
photographs by Ruth Marrion Baroque 
and Purple Jones who went around taking 
photos of the rallies and portraits of Huey 
Newton and Bobby Seal and got close 
to the Panthers as a result. The other is 
called “High Society: Psychedelic Dance 
Posters from Haight-Ashbury, 1965 to 
1971.” We've got 140 of these mint- 
condition posters. This is in the middle 
of our campus and we're programming 
events around that. We've got Angela 
Davis coming, Cathleen Cleaver, and 
Purple Jones to talk about the Panthers. 
We've got the original three artists—three 
of them anyways—coming to talk about 
“The Listening Eye: Forty Years of 
Psychedelic Art.” We had a concert with 
some high-desert, young neo-psychedelic 
bands coming from Joshua Tree for 
the opening. We had 600 students at 
the opening, the biggest turnout. Now, 
something is happening} but you don't 
know what it is—laughs. 

So there’s this possibility that the 
counter-culture of the sixties is speaking 
more directly again to people at the 
moment—to students at the moment. 
Nobody sort of expects it to happen in the 
same way that it did then and it’s nota 
historical project in the sense of trying to 
understand in a kind of analytical way what 
was happening in the sixties. It was to 
get those ingredients out there and those 
possibilities out there to ask fundamental 
questions: what are our freedoms today? 
Freedoms of speech and the right to 
assembly and the right to secede—all 
these questions that were asked in the 
sixties. In the wake of 9/11 and the climate 
of regulation that’s been installed after it, 
these are questions that are very pertinent. 
It’s the war in Iraq; it’s not the war in 
Vietnam. We've had Katrina exposing the 
persistence of race and extreme poverty 
and neglect in the south just as the civil 
rights movements in the sixties drew 
attention to America’s shame at that level. 
Obviously I’m not saying that this is a pale 
reflection of what happened then or that 
it's a recurrence exactly of what happened 
in the sixties. There are certain parallels 
that mean it might be possible to go back 
to the sixties and look back at it from our 
current vantage point and see what is 
redeemable, retrievable, and rescueable 
from that moment in terms of contention 
and critical questioning. My sense is that 
there’s a lot of interest in this, and it’s not 
just at UCSB; there’s a similar exhibition 


on ecstasy in the MOCA down in LA about él 


the connection between experimentation 
and psychedelics and so on. So, it’s 
never over, there’s always a possibility 
that you’re going to get this juncture of 
forces coming together in questioning. 
It’s not that you're looking for riot or 
theatrical dissent but | think we're all; 
looking for the possibility to restore the 
notion of the right to critical reflection { 
and questioning of the way in which 
the world is being presented and 
constructed for us. 

Andy: I’ve got two more questions. 
One of them | really wanted 

to ask kind is about, | guess, 
methodology—| don’t know if 
that’s the right word to talk about 
these things. The second one is 


for fun. Yesterday | was talking to a friend 
about your lecture and we came up with 

a general critique of academic analysis 

of subcultural movements. Namely 
that—given we’re broaching the end of our 
undergraduate careers and deciding what 
we’re going to do after that—we’ve kind 
of discovered that any graduate student 
can sort of manipulate “Rock subculture” 
or anything of “low or ‘pop’ cultural status” 
into a thesis with careerist goals of 
acquiring a professorship—laughs. 

DH: Mmm’hmm. 

Andy: So it raised the question; how does 
one assess or confront the pitfall that 
academic analysis has to violate what it 
means to be a part of ‘x- group,’ which 

is especially important with an abrasive 
movement like punk where having a 
particular knowledge of or connection to a 
set of aesthetics is crucial? How do you 
assess or confront that danger? 

DH: Of—Of what? Of sort of... 

Andy: Of stepping into an artistic 
subculture with a particular set of 
aesthetics— 

DH: With an instrumental kind of attitude, 
trying to make a career out of being a sort 
of “zookeeper of deviants?” 

Andy: Kind of, but insofar as one is 
manipulating it to suit an “academic 
need” and not really understanding what 
it feels and what it means to be a part of 
something like that. 

DH: Yea you know | cant really—pause— 
talk about that—pause—personally. 
That’s one of the reasons | don’t consider 
myself a sort of “professor of subculture.” 
That’s why I’ve always taught art rather 
than sociological analysis of subculture. 
I’m not knocking sociological analysis of 
subculture—it’s important. | was really 
interested a a 
legitimating § 


certain 7" 


In 


forms of 
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experience 
and F 
knowledge, 
which ail 
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outside the cannon and wanted to bring them into the going to clubs when | was seventeen years old and getting into 
university and into the discourse. Because that’s what psychedelia. | sang—well | “sang” sort of in inverted commas—and 
intellectuals should be doing and that’s what Stuart Hall meant made this horrible noise in a band when | was fourteen or fifteen 

by saying that the oh sewtcade thing was to create a critical space years old. | grew up basically in a working-class part of London, 


within the university for some kind of evaluation and analysis which was fortunate. | couldn’t have grown up in a better place for 
and mobilization of what was critical in a society—what was what | chose to make my object of study. So there wasn’t really a 
happening at the time. | wasn’t particularly interested in sort of | detachment, it wasn’t as if | came in as an Anthropologist. | had 
manicuring that into you know, a “field of study.” already been formed as a subject within these forms. But then | went 
Andy: Laughs—Alright. into cultural studies and thanks to Stuart Hall | was exposed to all this 
DH: So as | said it was more of an interruption than trying to continental theory and reading Roland Barthes and stuff like that and 
establish an interpretive tradition. That’s personally what it is it was all in a mix. | thought, “Well what can | apply this to? I’ve got 
and that’s sort of what it is for me but what other people are to apply it to my own construction.” It just worked perfectly for me. 
supposed to do, | don’t know. What | do know—as | think I’ve | was offered this book contract in 1976 to write a book 
indicated—is as much as I’m analyzing and trying to make about black culture and | said “I can’t write about black culture 
sense of this stuff—and | do teach—l’m interested in this sort because I’m not black”—this was sort of an important moment for 
of integrative programming. | want to be able to organize me—‘I can write about the connection between my youth culture and 
research groups, events, bring in speakers and organize black subculture that | understood as | grew up.” So | signed that 
concerts. | would just encourage people who are thinking of contract and almost immediately punk began to happen. | thought 
undertaking graduate study not to only think of what they're “| might as well turn this into the test case,” because it was just 
doing in terms of a possible career as a professor but that happening, it was 1976-77. Applying all this theory—semiotics and 
there are other possibilities for careers within the arts and so on that | was to master and understand—was in the process of 
within culture which actually are about making culture—though becoming as it were. So there was this cultural form—punk—and 
be can analyze culture and make it at the same time. But | wanted to apply one to the other. That created a certain sense of 
think it’s really an important thing to expand the repertoire urgency and energy that seems to have worked—it’s the only thing 
of possibilities for undergraduates and graduates in the arts I’ve ever written that people still read | think—laughs. So that’s 
and humanities so they can go out and actually become how it happened, it was much more an experiment than a piece of 
agents and advocates for these cultural forms as well as conventional scholarship. More like a piece of activist journalism. 
sort of museum curators for punk and so forth. It’s not about Andy: So what was the name of the band, do you remember? 
understanding it to death it’s about trying to mobilize or honor DH: | can tell you the name of the band and you won't believe it. | 
some of the energies that attracted you in the first place. So was only fourteen. The band was “Cacophony.” | came up with that. 
I’m arguing for impresarios as well as scholars | guess— The other members of the band were much more musically talented 
laughs. than me—I| do make a terrible racket. It’s interesting that | should 
Andy: Okay. Well the last question is kind of brought up come up with a word like that; clearly my talents lay more in the 
by the way the ‘undergraduate student’ is required to read dictionary than they did in musical talent. 


something by “Dick Hebdige,” (or anyone). But you know 

HEBDIGE, with capital letters and so forth sort of subdues or 
backgrounds a personal connection you might have had to a END 
group of people you were studying or the subculture you were 
studying. So | guess the question is, fittingly a “Where were 
ie in 1977?” sort of thing—laughs 

H: Laughs— 
elas What did you look like? Did you go to clubs because 

ou liked the music? What kinds of bands did you like? 

H: Laughs, smiling— Well alright. By 1977 | was twenty-six 
years old so | already thought | was too old. | didn’t know that 
Joe Cocker for instance was probably the same age as me, 
more or less. I'd already done my MA at a cultural studies 
center and graduated in English and did a two-year thesis < : ~ 
and you know, “Aspects of Style in the Deviant Subcultures Ve 710 K St 4 
of the 1960s” was my dissertation topic. | was teaching in Sacramento CA 95814 
aa Srna, asa wi pas sith be nine Lwouls Serict in ak 946-4 46-3973 

orth Hampton and South Hampton; if it was Tuesday | was sijinel ag ity ee 
in Portsmouth if it was Wednesday—you lt that’s how | : records@rare-records.net 
was earning my money. But also | was helping to run a soun ha i AB Ras ee 
system in Birmingham; that’s how | got through graduate LPs CDs DVDs VHS posters 45s 
school. We played a mixture of dub/reggae, funk and rock memorabilia and more 
and brought together because of that—in this room over a pub 


in Birmingham—a real motley crew of people. Lower-class, , 
many second-generation irish immigrants sort of scuffingand ROCM SOUL R&B PUNK INDIE PSYCHE GARAGE 


living on the edges of the twilight economy in the center of RAP/HIP HOP JAZZ BLUES HOUSE METAL. 
town; art school students from the local art school who would REGGAE ELECTRONIC INTERNATIONAL 
vat He in with cross-dressing and glitter; the David Bowie and AND OTHER FINE AURAL ARTIFACTS 
ays. Laughs— 

DH: The early Roxy Music days | guess. And then we had 


these hardcore dreads coming down at a time when black 
Britons weren't welcome in the center of Birmingham. The 
toes tended to put a lot of pressure on clubs and so on to 
eep the place ‘white’ or keep certain elements out. So it 
was a project; it was as close as we got to sort of creating a 
different kind of community that wasn't there before and we 
summoned it up with music. I’m not saying / was—| wasn’t 
even the DJ. Really, | carried the equipment and worked in 
the coatroom. It was my friend who was the DJ and this was 


early DJ culture. So | was very invested in the forms—let’s www.rare-records.net 

say—and it wasn’t really a matter of academic study it was www.myspace.com/recordsthestore 
more like turning the trained part of my intellect on the way | i ee ab 

had been living. Come support your focal independent record shop! 


When | was a kid earlier on | grew up in London at 
what was then on the “wrong end” of the King’s Road but this 
way the Pee London pot sear mis ae any Boe As 
a kid | was really close to places where The Rolling Stones we , 
played or Waldorf Street and the Marquee Club. So | was AD ation Writer 2006 pg. 15 


In 2004 Douglas Everett spoke with Bill Moyers, 
then nearing the end of his run on PBS with 
Now, with Bill Moyers. Moyers has won multiple 
Peabody and Emmy Awards for his work on 
public television. Columbia University has given 
him their Golden Baton Award, the broadcasting 
equivalent of the Pulitzer Prize. Bill Moyers was 
Deputy Director of the Peace Corps under JFK 
and served for two years as President Lyndon 
Johnson's press secretary. 


A press tour for: Moyers on America, A 
Journalist and His Time led to his appearance 
on KDVS' Radio Parallax. 

RP: Welcome to Radio Parallax, Bill Moyers. 


Bill 
Moyers 


Interview 


By Douglas Everett 


BM: Thank you, Doug, glad to be with you. 
RP: My favorite part of your book is part three: 
The Media. 

BM: Yes... 

RP: You noted an example of what passes for 
journalism these days. Can you talk about the 
“news item” from the Santa Monica Pier? 

BM: A number of years ago, an item crossed 
my desk about a man who had almost drowned 
off the pier. The press rushed in to cover it 

and wrote stories. But it turned out to be more 
about the celebrity aspects of it, which involved 
Michael Jackson’s plastic surgeon. 

RP: Yes! 

BM: (Laughs) Here’s the Associated Press 
story: “Michael Jackson’s plastic surgeon 
jumped into the ocean to save a suicidal man 
earlier today as ‘Hollywood madam’ Heidi Fleiss 
called 911 for help.” 

RP: OK. 

M: | thought | was reading a joke at first, 
something a, beg your pardon, college satire 
magazine cooked up. 

RP: Uh huh... 

BM: But | read on. It mentions four people in 
the lead: pop star Michael Jackson, who had 
absolutely nothing to do with the episode, he 
wasn't even at the scene. His plastic surgeon 
happened to be attending a party nearby that 
-also happened to be attended by Heidi Fleiss, 
a Hollywood prostitute who herself became a 
celebrity! 

RP: (Laughter) 

BM: Now, [Fleiss] was convicted of running 

a call-girl ring. She’s just a bystander to the 
story. All she does is punch in three digits on 
the phone to 9-1-1, but like Michael Jackson 
she gets her name mentioned because she’s 
famous. Further down the story is the man who 
leaped in to pull off the rescue. He doesn’t even 
get his name into the lead! 

RP: Such reporting! 

BM: Wholly lost in the shuffle - he doesn’t even 
get named - is the real protagonist of the story, 


the poor 
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in the water, the victim himself, who, as | say 


in the book, isn’t even identified at all. Here’s 


one more hapless Joe Q Citizen whose story 
wouldn’t even matter to the media at all unless it 
could be tied to some celebrity. 

RP: Says a lot. 

BM: | have on my desk here right now, Doug, a 
study by the project for excellence in journalism 
funded by the Pew Foundation that says 
between 1977 and 1997 the number of stories 
in the mainstream media about celebrities 
increased from one-in-50 to one-in-14. 

RP: Seems right. 

BM: We are so obsessed by trivia and nonsense 
that we can no longer get to the serious news. 
RP: Allow me to insert a funny quote 
you have in your book from George 
Bernard Shaw. “Journalists are 
unable, seemingly, to distinguish 
between a bicycle accident and the 
collapse of civilization...” 

BM: (Laughs) Human interest 

stories have always been a part of 
journalism, but what happens today? 

| have a friend, Richard Reeves, who 
wrote some marvelous books about 
Kennedy and Nixon. For a long time 
he was a celebrated writer here in 
New York. A student once asked 

him, “What's you definition of real 
news?” He replied: “Real News is the 
information you and | need to keep our 
freedom.” 

RP: Well said. 

BM: And that’s the kind of news we're not 
getting today, because so much ownership of 
journalistic outlets is in the hands of mega- 
corporations making mega-mergers in search of 
mega-profits. These mergers are not motivated 
by any impulse to improve news reporting. 

RP: Right. 

BM: They're done to boost the stock, or the 
personal wealth of the executives. Two-thirds 

of newspaper markets in this country are 
monopolies. I’ve got a section in the book talking 
about how independent newspapers are being 
gobbled up around the country. The bottom 

line is that they cut the news coverage, and the 
number of journalists working for them. 

RP: We've heard a lot about this. 

BM: You get a paper in say Cumberland, 
Maryland whose police reporter is given so 
many other assignments that he doesn’t have 
time to go to the station to pick up the blotter 
[the news of crime of the day]. So what does the 
publisher do? He provides a fax machine to the 
station so the police can send over what they 
think ought to be in the newspaper. You certainly 
aren't going to get any stories of police brutality 
sent over voluntarily now, are you? 

RP: Not such a good trend. 

BM: (Laughs) No. 

RP: We did see outrage in the country last 

year at Michael Powell's FCC ruling on media 
consolidation. | was startled to see something 
you quoted in your book; Michael Eisner didn't 
even want ABC to cover parent company 
Disney. 

BM: That’s the conundrum we see as fewer and 


government - like the Telecommunications Act 
of 1996 - which took the lid off how large a 
company may become. 

RP: Scary! 

BM: It allowed Clear Channel, for example, to 
gobble up radio stations all across the country. 
RP: We've talked about that a great deal here 
on KDVS. 

BM: Do you think General Electric, which own 
NBC, MSNBS and CNBC, wants journalists 
from its organizations reporting on the defense 
contracts the government gives to GE? 

RP: I’m going to say no. 

BM: Not on your life! So Mike Eisner simply 
says when Disney buys ABC, “I don’t want ABC 
covering Disney.” 

RP: Care to talk about the Disney versus 
Michael Moore controversy? 

BM: | think Michael Moore has benefited 
enormously from the publicity and attention 
that was attracted by Disney’s decision to not 
distribute his film [Fahrenheit 9-17]. 

RP: Sure. 

BM: Based on what I’ve read, | think Disney did 
not want to proceed with distribution of the film 
because it is so political. They didn’t want to 
offend conservatives who like Disney and go to 
Disney movies. Also, because Disney has some 
important relationships with the government - in 
Florida - led by Governor Jeb Bush. 

RP: Uh huh. 

BM: But | think that it has benefited Michael 
Moore and Miramax because they have had so 
much publicity. 

RP: There are some people interested in 
silencing you at PBS. 

BM: (No reply) 

RP: Could you comment on the article in The 
New Yorker on goings-on at the Corporation for 
Public Broadcasting? Some there demand a 
more quote balanced unquote perspective. 
BM: The White House has put some big 
Republican fundraisers on the Corporation: 

for Public Broadcasting, which is supposed 

to be the heat shield for those of us in public 
broadcasting. It’s got a very conservative 
Chairman of the Board, who used to be an 
editor at Reader’s Digest. He’s a Republican. 
They have not liked some of the hard reporting 
that my weekly broadcast has done on 
corporate influence in Washington and the 
influence of corporations on the administration’s 
environmental policies. The stories we’ve done 
on secrecy in government etc. 

RP: Not surprisingly. 

BM: You mentioned that decision at the FCC 
last year, and the uprising it caused all over 

the country to resist the FCC’s ruling allowing 
greater media conglomeration. 

RP: Yes. 

BM: Well, my broadcast - every Friday night 

- was the one most consistently reported on 
what the FCC was doing. The powers-that-be in 
Washington close to the media companies and 
close to the White House — the White House 
controls the FCC majority - did not like my 
reporting. They protested and grumbled. 

RP: And the reaction? 

BM: PBS did not bow to the pressure. They 


fewer companies own more and more outlets. 
These are big companies who have dealing 
with the government. They want benefits from 
the government. They want favors from the 


BM: We are so obsessed by trivia and nonsense that we 
can no longer get to the serious news. 


remained very supportive of me, but now the 
Corporation for Public Broadcasting, led by 
right-wing Republicans, is insisting on funding of 
some new shows involving conservative hosts. 


RP: | see. 

BM: | said in the New Yorker piece that 

this is the first time in my 33 years in public 
broadcasting that [I’ve seen] programs ordered 
up for ideological reasons rather than journalist 
reasons. 

RP: You are critical of the current 
administration; in your book you agree with 
John Dean, whom we've been fortunate 
enough to speak with, that this is a 
dangerously secretive presidency. You explain 
how a “circling of the wagons” and exclusion of 
contrary ideas led to the Vietnam debacle. You 
saw that firsthand [as a Johnson White House 
insider]. Are we headed for this in Iraq? 

BM: We were. The press was so deeply 
imbedded in the official view of reality in 

the path to the war that you had The New 
York Times, for example, being used by 
propagandists for the administration and 

by this guy Chalabi, to disseminate the 

false information about Weapons of Mass 
Destruction. The press was so imbedded in 
the path to war - and in the conduct of the war 
- that it got burned. 

RP: Yes. 

BM: It was too much on the side of the official 
view of reality. 

RP: Worrisome, we would agree. 

BM: There’s been a backlash to that now. 
Finally [we are] getting from the mainstream 
press stories about the facts on the ground, 
what's really happening there. Because of the 
“war on terror” people seem tolerant of more 
secrecy in order to appear to be safer. 

RP: “Appear to be” is an interesting way to put 
it. 

BM: They're willing to trust a government 
more than we should ever be willing to trust a 
government. And this administration is using 
the “war on terror” to make it harder to file 
Freedom of Information Act proposals. [It is] 
making it easier to classify documents. Last 
year the administration classified 14 million 
national security documents, almost double 
three years ago. John Dean says in his book 

- and remember, Dean was counsel to Richard 
Nixon, he blew the whistle on Watergate, 
testified, helped to bring down the Nixon 
presidency - John Dean said in his new book, 
said on my show, said on your show that this is 
worse than Watergate. | think it is. It is certainly 
worse than Lyndon Johnson. 

RP: How so? 

BM: In the Johnson era we saw LBJ scold the 
press. He berated the press but spent more 
time with the press than anyone | knew. When 
he had the chance to impose official secrecy in 
Vietnam to stop reporters from going out in the 
field, he didn’t do so. That's the big difference 
today. 

RP: You have quite a sidebar in your book on 
the Freedom of Information Act. Can you talk 
about the FOIA? 

BM: The Freedom of Information Act 

was enacted back in 1966, thanks to the 
courageous effort of a congressman from 
California named John Moss. Lyndon Johnson 
was president at the time, and he didn’t want to 
sign it... (chuckles) 

RP: (Laughs too) 

BM: He didn’t want reporters foraging around 
in the closets of government, or hustling his 
priorities, but he did sign it because he knew 
he had to. 

RP: OK. 

BM: He heard from editors all over the country 
who said we need the Freedom of Information 


Act. The act is supposed to guarantee that 
historians and members of the public have 
access to documents. Otherwise they'd be kept 
permanently secret. This administration is going 
all-out to eviscerate the Freedom of Information 
Act. 

RP: And this worries you? 

BM: I've never seen anything like it. The original 
FOIA didn’t open everything to the public, but it 
opened enough to be encouraging. It's always 
a fight to find out what the government doesn’t 
want us to know. Somebody asked me not long 
ago, “What's your definition of news?” 

RP: To which you replied? 

BM: “News is what other people want to keep 
hidden. All the rest is publicity.” 

RP: Right! 

BM: The government wants us to publish its 
press releases - its “official statements” - but 
doesn’t want us to find out what is going on. 
RP: It’s an old battle. What about the current 
administration? 

BM: George W. Bush has clamped a lid on 
public access across the board. So much so 
that journalists and historians have challenged 
the Bush secrecy in court. Now the government 
says, “This is national security.” But keeping 

us from finding out about the possibilities 

of accidents at chemical plants is not about 
national security. 

RP: We agree. 

BM: It’s about covering up an industry's 
indiscretions. Locking up the secrets of those 
Cheney meetings with energy executives is 

not about national security. It’s about hiding 

the confidential memorandum sent to the 
White House by Exxon-Mobil. [Memoranda] 
showing the influence of oil companies on the 
administration’s policy on global warming. 

RP: Uh huh. 

BM: We only learned about that, by the way, 
through the Freedom of Information Act. 

RP: (Sigh) Ironic. 

BM: They are only making it harder and harder. 
RP: We'd like to thank you for your book, 
Moyers on America, A Journalist and His Time. 
| noticed that you quoted Danny Schechter in 

it saying we need to engage the mainstream of 
the media in this country. 

BM: Yes. 

RP: | would note we are trying to follow your 
Call for this, sir. I’m a physician, my producer is 
a musician, and we decided to be involved in 
public affairs programs for this, a community 
station. With KDVS' 9,000 watts we hope to help 
get out your valuable messages. 

BM: | take heart from exactly what you are 
doing. 

RP: We are so glad. 

BM: We've got to protect your right to do so. 
We've got to protect the internet from being 
owned by these same few companies that 
dominate broadcasting of television and radio. 
RP: Indeed. 

BM: So good luck to you, Doug. 

RP: Thank you so much. We hope that we may 
speak again. 

BM: Any time. Let me know. 

RP: We're honored. 


This interview and the majority of those 
conducted for Radio Parallax can be found 


at radioparallax.com. They are podcast from 
the site 


davis,california 
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Various Artists — California Love-In Vols. 1 
& 2 — CDRs (U-Spaces) 


The technological advances of the 
past 10 years have been a blessing for collectors 
of ‘60s psychedelic and garage music. The 
Searchin’ for Shakes online database offers 
comprehensive compilation track listings 
and allows users to search by band name, 
compilation title, song title, label and the 
geographical area in which each band recorded. 
So once you have a vague idea of what you're 
looking for and have received your query 
results, you know exactly which release to 
track down. There are also a number of online 
message groups that specialize in discussing 
just about any ‘60s subgenre that a collector 
can develop a fetish for. 

But some collectors insist on 
lamenting about the good old days. Remember 
the time when we had to live in cardboard 
boxes down in our grandmother's basement 
so that we could afford to hand over entire 
paychecks as ransom to dealers to check out 
those elusive 45s or LPs? Gone are the days 
when our only option was to pay $20 for 
bootleg compilations full of songs that were 
sourced from third generation normal bias audio 
cassettes. These are sad times indeed. 

Some collectors regard CDR burning 
as cheating. In a way, it is. In about an hour, 
Joe Collector can transfer a rare and out-of-print 
album to his computer, edit out the pops and 
clicks, chop it up into separate tracks, transfer 
it to a CDR and hand it over to Friend: Friend 
won't have to crawl around in mold-infested 
basements with a flashlight, risk infection of 
rabies via spastic bats and hope to God that one 
of these years he'll find that fuzzed out obscurity 
for a decent price. Those old world collectors 
are right. These two are a pair of sonsabitches. 

So let’s jump to the present. There’s 
an online collective known as U-Spaces. 

Their mission is to discuss rare late ‘60s and 
early ‘70s psychedelia and share previously 
uncompiled 45 sides via free CDRs with other 
group participants. This mission can be a tricky 
endeavor. My heart raced to hear discs or 
albums saturated with obscurities only to later 
scratch my head, clue into some perspective 
and acknowledge that the songs haven’t been 
compiled before because they were never and 
still aren’t that good. And yes, we're a spoiled 
bunch. We want to have our minds blown every 
time that we drop a needle or strike a play 
button. 

Two of the latest discs in the U- 
Spaces discography are California Love-In 
Volumes 1 and 2. For these releases, the 
collector, fan, moderator of the West Coast 
Psychedelia and Acid Rock Yahoo Group, an all- 
around kind and generous Gray Newell, brings 
together 55 tracks’ worth of rare 45 sides and 
previously unreleased acetates from The Golden 
State. As far as my ears can tell, all songs were 
sourced from the personal stashes of collectors 
from all around the globe, transferred to CDR, 
sent to Gray, selected and arranged by Gray and 
professionally digitally remastered to deliver the 
best possible listening experience for the rest of 
us. Each disc also comes with artwork and track- 
by-track liner notes that include original label 


matrix numbers and release dates. 

Time to get specific. Volume One 
kicks down a number of gems. One of my 
favorites is Family Tree’s “He Spins Around.” It’s 
perfect UK-influenced psychedelic pop that could 
have sneaked onto a volume of the beloved 
Rubble series (and yeah, I’ve been accused of 
being an anglophile and all my girlfriend has to 
do is smirk and speak in a British accent and I’m 
ready to rock). Heady folk pop songs like The 
Hobbits’ “Jolly Good Fellow,” Bogus Thunder’s 
“What a Day” and Stained Glass’ “Mediocre Me” 
bring a smile to my face that even I cannot 
frown away. If you told me Spring Fever’s “You 
Made My Life” was a lost Strawberry Alarm 
Clock recording, I would believe you. It’s that 
good. Captain Zoom’s “I Really Want You” 
combines British Invasion edge and energy 
with the burgeoning California folk rock sound 
and should satisfy open-minded garage fans 
too. Towaway Zone’s “Shard” wins first place 
for having the finest acid lead guitar work of 
the series and plays like the rough garage rock 
analog of Jefferson Airplane’s “Star Track.” 

Volume Two maintains the high 
standard and momentum of the first volume. 
One of my favorites is Gale Garnett and the 
Gentle Reign’s “Breaking Through.” I'll quote - 
Gray directly from the liner notes, because 
he described it perfectly: “Dreamy sitar laden 
psychedelic drone from the New Zealand-born 
singer and actor.” We also get a chance to 
hear the non-album single side, “Oh What A 
Good Boy Am I” by Damon. There's the same 
ethnic flavor, acid guitar and melancholic croon 
here that made his “Song of a Gypsy” record a 
mandatory listen for psych heads. The Hinge’s 
“Now Let Me Love You” is 12-string magic jangle 
harmony pop. “Going Down” by Waphphle has a 
paranoid the-world-including-my-boss-parents- 
and-the-last-four-girls-I-asked-out-is-against-me 
charm that garage rock delivers best. It also 
packs an explosive sound to startle the ears of 
Elektra label fans who dig The Doors, Love and 
Clear Light. The mysterious Unwritten Law’s 
“Actions Speak Louder” is a slow bluesy song 
with rippling aquatic rhythm guitar and fuzzed- 
out lead guitar textures that set it apart from 
other singles from the era. “Life Stands Daring 
Me” and “Time Isn’t There” by Stone Country 
are fine country and psychedelic folk rock 
hybrids that I’d dare to segue with something 
from Kaleidoscope’s “Side Trips” record. The 
Laughing Wind's “Bells” is from 1966 and 
features pop production genius Michael Lloyd, 
who went on to record stellar albums with West 
Coast Pop Art Experimental Band and Smoke. 
“Family of Man” by Thorinshield was heavily 
influenced by Donovan, which is a beautiful 
thing if you side with the Loving Donovan Is 
Not a Crime camp like I do. Crystal Fountain’s 
“Sensations” features Wendy Flower and was 
sourced from an unreleased acetate. Wendy 
later went on to record the highly collectable 
album Genesis with her sister Bonnie. She 
reportedly decided to omit this scorching femme 
psych song from the Sundazed release of the 
Wendy and Bonnie anthology because she and 
her sister felt that the song was too “satanic!” 

Although I only mentioned some 
of my favorite songs from these volumes, 

Gray obviously paid a lot of attention to track 
selection and arrangement. A friend and fellow 
KDVS DJ agrees with me. I’ve played each 
volume all the way through multiple times 
without feeling the impulse to skip around. 

It's probably because I’m a DJ, but I’m usually 
prone to jumping up and changing LPs or CDs 
within a matter of minutes. Both of these discs 
have also provided good times during long 
drives or while kicking back at home. And man, 
they’re free, so hop online and hear for yourself! 


To join U-Spaces, go to: 
www.launch.groups.yahoo.com/group/u-spaces 


To join West Coast Psychedelia and Acid Rock, 
go to: 

www.uk.groups.yahoo.com/group/ 
westcoastpsychedeliaandacidrock 


To view the Searchin’ for Shakes Garage and 
Psych Compilation Database, go to: 
www.comps.ugly-things.com/compsproject/ 
intro.php 


Niney the Observer — Sufferation: The 
Deep Roots Reggae of Niney the Observer 
—CD & 2XLP (Auralux) 


It didn’t take me long to conclude 
that Niney the Observer was one of roots 
reggae’s key figures. After all, he honed 
his studio skills under the supervision of 
the legendary rocksteady and roots reggae 
producer Bunny “Striker” Lee. Niney’s and Lee’s 
productions do share a similar emotionally 
direct sincerity. However, where Lee’s tracks are 
typically sparse and elegant, Niney’s rhythms 
are rougher, thicker, heavier and elicit dark 
and more aggressive performances from his 
vocalists. 

Kudos to David Katz, founder of the 
roots reggae reissue label Auralux, for compiling 
Sufferation, the best Niney the Observer 
production anthology that I’ve heard to date. 
Nine of the 14 songs are presented in showcase 
style, whereby the vocal versions flow directly 
into cosmic dub or Rastafarian proto-rap DJ 
versions. These extended mixes all pound along 
in a steady and deep rumbling groove. 

The anthology kicks off with Horace 
Andy’s raw and funky “Them Never Tell I.” 
When Ranking Buckers steps in to toast over 
gj the rhythm, 


| never drop out of 
» the mix, so the 


remain grounded 
even when Niney 
twists eae to add the atmospherics of the 
DJ version. Gregory Isaacs’ and Christine’s 
“Rock On / Saturday” is my favorite song on 
the set. Niney flawlessly pairs the subtle and 
simple rhythm with the introspective quality 
and delivery of both vocalists. When I close 
my eyes and turn up the volume, I can see the 
cymbals glisten in the darkness! As soon as 
Isaacs completes his vocal version, snare drums 
kick and the rhythm is passed to Christine. This 
extended mix is unique in that it splices Isaacs’ 
take with Christine’s alternate vocal, instead of 
a dub or DJ version. This technique serves to 
intensify the emotional depth of the groove. 
Aside from the Lee Perry-produced “Mr. Cop,” 
this is my all-time favorite Isaacs song. The 
dub passages of Tyrone Taylor’s “Sufferation” 
and Jewels’ “Jah I” bare the mind-fracturing 
and apocalyptic aesthetic of a King Tubby mix 
and are among the better showcase tracks 
featured on this release. Another song that 
warrants mention is Dennis Brown's “Jah Is 
Watching You.” Here, Niney and his musicians 
provide the funkiest rhythm track on the set. 
The spacey and echo ridden mix and Brown's 
slow and deliberate vocals, paired with lyrics 
like “Ohhh... Here I come again” and “For the 
things you do, Jah is watching youuu...” elicits a 
startling combination of paranoia and Dionysian 
joy. The fluttering horn of the instrumental track 
compliments Dillinger’s improvisational and 
rhythmic DJ contributions in a faultless fashion. 

While some of these songs were 

available on the multi-producer Jah Love 
Rockers anthology, I think that they’re better 
served on the Auralux set, where Niney’s 


production aesthetic has a full 70 minutes to 
settle into our heads. Because this is an ideal 
anthology of Niney’s work, I’d recommend it 
even for listeners who are just beginning to dig 
around in the roots era output. I haven’t heard 
Niney’s double-disc Blood and Fire Trojan label 
ano iogy yet. I know that’s where I’m headed 
next 


Various Artists — Studio One Women - CD 
& 2XLP (Soul Jazz) 


Ears perked when KDVS DJs heard 
that Soul Jazz agreed to service us with 
their output courtesy of Forced Exposure 
promotion and distribution. The Soul Jazz label’s 
multi-genre approach, aesthetic sense and 
selection of albums and singles to release are 
unparalleled in the reissue market. Whether 
dipping into deep groove inducing jazz, the 
avant-garde disco cult classics of Arthur Russell, 
or the manic percussion explosions of their 
Brazilian Batucada Capoeira anthology, Soul Jazz 
has continually helped to brighten and widen 
the scope of my love for music. I like what I’ve 
seen and now I want to show you too. 

With Studio One Women, Soul Jazz 
resumes their mission to compile rare gems 
from one of Jamaica’s most respected music 
labels. A year ago, I thought that I was sharp 
for concluding that Studio One was the Motown 
of Jamaica, but I soon realized that fans and 
critics had been saying this for decades. They 
were right before I was even born! So on 
Studio One Women, you can expect elegant 
arrangements and production, impeccable 
musicianship, rhythm, melody and soulful vocal 
deliveries from some of the best female singers 
in Jamaican musical history. I should also note 
that all songs on this release were recorded 
during the 1970s and early 1980s — Studio One’s 
golden era. 

My favorite song on the set is 
Angela Prince’s “No Bother with No Fuss.” The 
instrumental track is a variation of Horace 
Andy's classic “Mr. Bassie” rhythm. Cymbals, 
bass, handclaps and Prince’s sleek and playful 
vocal delivery are accentuated in the mix. I 
truly prefer this song to the original Horace 
Andy release, and he’s one of my favorite 
vocalists of any genre! Another song that 
I've repeatedly returned to is “My Man” by 
Jennifer Lara. Her voice is smooth, confident 
and deep. The instrumentation consists mainly 
of bass, cymbals and beats — leaving plenty 
of room for Lara’s voice to dance about and 
throughout the song. Della Humphrey's version 
of “Dream Land” is one of the best 
reggae love songs that I’ve ever 
heard. The Wailers did a version 
of this song that did nothing 
me. But here, Humphrey has 
believing that love and hope 
are real and cool and 
that cynicism, sarcasm 
and apathy are just the 
propaganda of dark cloud 
and bitter hipsters. But don’t 
start thinking that it’s all this 
tender. Jerry Jones’ “There's a 
Chance for Me” is a raw and 
funky scorcher. There's also 
something going on in the back 
of the mix that sounds like a 
cross between a saxophone 
and a fuzz guitar! Killer sounds! 
I didn’t appreciate the subtle 
melodic and rhythmic interplay 
of the brief “Tell Me Now” by 
Marcia Griffiths until about 
the third listen. Now, I don’t 
hesitate to state that I love 
it as much as her classic and 
international hit “No No No.” 
Studio One Women closes 
with Jennifer Lara’s “I Am 


in Love.” The 
graceful vocal 
harmonizing 
and exotic 
blend of disco 
and reggae 
production ... 

I don’t want 
to write about 
it anymore. I 
want to sit you 
down and play 
it for you so 
that you can 
hear for yourself. 


www.souljazzrecords.co.uk/ 


The Travellers “South Africa” / King 
Tubby “From Cape To Cairo” 7” (Pressure 
Sounds) 

Black Aces “Close the Gate Dread” / 
“Gate Dread Version” 7” (Pressure Sounds) 


A credit card and a high-speed 
internet connection can be a dangerous 
combination for a music collector and fan. I 
couldn't wait for the latest Pressure Sounds 
release, The Travellers’ “Black Black Minds,” 
to arrive at KDVS. I had yet to dip into their 
exclusive vinyl-only titles, so on an impulse, I 
went online and bought all of the 7” and 10” 
Pressure Sounds releases that Ernie B had in 
stock. Only to tide me over. Like eating a large 
pizza when I’m hungry for a snack. The Royals’ 
10” ended up being one of the best roots 
reggae EPs that I’ve heard so far, so now I get 
to pretend that I planned on placing the order 
all along! 

Two of Pressure Sounds’ latest 7” 
releases were also included in the package. 
They’re reissues of two ultra-rare singles that 
aren’t included on their Travellers full-length 
vinyl and compact disc releases. The Travellers’ 
“South Africa” is an upbeat self-produced 
vocal harmony roots reggae gem. The flip, 
“From Cape to Cairo,” is a King Tubby dub of 
the A-side. Tubby’s mix sounds a bit subdued 
compared to some of his more thundering 
and experimental efforts that have been 
compiled by the Blood and Fire label. This 
was my honest reaction to the B-side upon a 
first listen. After I allowed some time for the 
songs to set in, I realized that the subtle Tubby 
mix flows perfectly with the pleasant and 
meditative vocal version. So I learned that I 
cannot expect Armageddon every time! 

The second single is credited to The 
Black Aces, although I've read that it’s The 
Travellers under a different name. “Close the 
Gate Dread” quickly kicks into a steady dread 
groove and is a bit heavier than “South Africa.” 
The B-side is essentially an instrumental 
version of the A-side. Stripped of the vocals, I 
can hear the influence cult favorite producer 
Yabby You had on The Travellers. 

Now I'm sold on Pressure 
Sounds singles and EPs and will scoop them 
up as fast as they serve them! 


www.pressure.co.uk/pressuresounds 

Should you be unable to find these or 

other reggae releases at your local shop, I 
recommend the following mailorder sites that I 
have received excellent service from: 

Ernie B’s Reggae: www.ebreggae.com 
Dusty Groove: www.dustygroove.com 


Forced Exposure: www.fe.org 
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(Anophel 
TP; Orchestre Poly-Rhythmo- The Kings of Benin Urban 
Groove (SoundWay) _ 


one- Crime and Dissonance (lpecac) (compiled 
10p of Sun City Girls) 
edis-Green. (Krar 


our sacrosanct forefathers 
ik does an excellent job of 
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Top Fifteen Shows | saw in 2005: that we need to 
1. Josephine Foster, Nick Castro with Wendy Watson, and describing the times of ethical 
Patrick Ferris in the Davis Bomb Shelter and political revolution with 


information on scientific and medical developments against a backdrop of a very difficult life. Jack Fruchtman also remains 
one of my all-time favorite guests. 


The Future of Media edited by Ben Scott, Russell Newman and Robert McChesney 
Not only is this a very informative book, but it is a workbook as well. Until everyone in America understands what is aft risk 
here, we will not evolve as a society. 


Finding Martha's Vineyard, African-Americans on an Island by Jill Nelson 
A lovely book. It is highly enjoyable and informative just as if you were to sit down with your older female relatives by the sea 
while sipping a glass of iced tea. 


Complicity: How the North Promoted, Prolonged and Profited from Slavery by Anne Farrow and others 

Somehow, no one had written a book on this topic before. It was compiled by a staff of journalists at The Harcourt Courant, 
the country's oldest newspaper. Admittedly liberals, the authors and editors were dismayed at how their very lives today 
were a product of comfort acquired from slavery-related proceeds. Even if you think you “get it,” this book will surely 
challenge your thoughts on your own ancestry. 


Sundown Towns by James Loewen, author of Lies My Teacher Told Me 

Jim Loewen has done it again with a meticulously researched book about a less-than-savory and downright criminal part 
of our not-so-distant past. As with the book Complicity, it shows that the North was as involved as the South in discriminating 
ogricst peor of color and that most all-white suburbs were actively created and are, sometimes, even expressly kept this 
way today. 


La Belle France by Sir Alistair Horne 

This is a jolly romp through nine centuries in less than 500 pages. Sir Alistair is a very popular historian in the UK and an expert 
on France, a country he deeply loves. The title of the book is the way Francophones refer to the country and, on a personal 
note, because it is the name | was given at birth, is the expression by which | was often greeted over my past five decades. 
And, of course, I've been called far, far worse! 


War Made Easy: How Presidents and Pundits Keep Spinning Us to Death by Norman Solomon 

Another one of the most gracious guests to come on my show, Norman Solomon has written the definite anecdote to the 
barrage of misinformation we have been fed by experts at propaganda. 

Mr. Frankly 

“Lets Be Frank” 

Every Other Saturday 7-9pm 


Mr. Frankly’s Top Five (or six) Burgers of 2005 
...and some nice songs to accompany your meal! 


Squeeze Inn. 7918 Fruitridge at Power Inn Rd in Sacramento. 

The best burger. Green leaf lettuce, red and white onions, fresh Muzio roll and a cheese skirt, mmmmm the cheese skirt! 
There are only 8 or so spaces at the counter so you may have to wait, but a damn good burger! 

Song: “Charged Words” by WESTERN ADDICTION from the new cd Cognicide on Fat Wreck Chords. This is intense hard core, 
maybe listen in the car before you get there. 


Nationwide Freezer Meats. 1930 H. St. at 20" in Sacramento. 

Pretty damn close to being number one. Really good fries too, like giant two-by-fours, served in a brick. Ok, that description 
may not sound appetizing, but they are good. BIW, | didn't try the fries at Squeeze Inn, but | hear they are good. 

Song: “Pacifying Joint” from the FALL on their new cd, Fall Heads Roll-Narnack Records. Some great songs here, in a style 

all their own. Maybe bring your headphones in and listen while you are eating, it may distract you from the odd looking 
theme/décor/look of the place. 


ny's. 816 12!" St. in downtown Sacramento. 
‘Another old fashioned lunch counter with friendly people and really good burgers. It got a four corndog rating from the 
infamous “Burger Quest” investigative team ( a group of City of Sac employees). Skip the fries though. 
Song: “Chemical Imbalance” by the PONYS (from Chicago, not Portland, ME) found on the V/A compilation Static Disaster 
from In the Red Records, also on their album Laced With Romance, 2004. Vocals remind me of TOM VERLAINE of TELEVISION, 
one of my all time favorite bands. Listen in the car outside of Jim Denny's, just before you go in to eat. 


Ford’s Real Hamburgers. 1948 Sutterville Rd., in Sacramento right across from Land Park. 

A buck or two more than others but very good. Basically all of these burgers are going to be 3 or 4 dollars more than your 
sub-par Quarter Pounder with processed cheese and rainforest meat (Yuck!) So it’s not an everyday meal. 

Song: “Hussy” by CRYSTAL SKULLS from their release Blocked Numbers from earlier this year, on Suicide Squeeze Records. A 
great pop song. Maybe listen to it on your headphones at Land Park after filling Up on Ford's. 


Murder Burger. 

In Davis, most know where it is, but to those who are uninitiated, it is to your left before you go under the train track as you 
enter Davis on Richard's boulevard. | refuse to call it by any other name, it had a great name and that is what | will call if. 
Murder Burger is great burgers, shakes and awesome fries that will always have a place in my belly. 

Song: “Weapons Factory Rev” by the WARDS from the Crud-a-Pogo compilation of rare punk rock put together by KDVS's 


Scot Soriano. Awesome punk rock but you may have to just listen to KDVS for this one while enjoying that Murder Burger. 


AliBaba. Off of A St., right next to the UC Davis Campus. 

Ok this was going to be a list of the five best but for several reasons this burger needed to be included. For one reason, 
proximity. This is the closest, best burger to KDVS and | wolfed it down so fast | don't know if even tasted it, so that must 
mean that it is good. Secondly, a middle eastern place making a good burger is a spectacle on it's own so it must 
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KDVS Top 90.3 Fall 2005 


1. Deerhoof - “The Runner’s Four” (5RC) 
2. Clientele, The - “Strange Geometry” (Merge) 
3. Broadcast - “tender buttons” (Warp) 
4. Animal Collective - “Feels” (Fat Cat) 
5. Art Lessing - “Songaday Vol. 1” (Electric Eggplant 
Recording) 
6. Lightning Bolt - “Hyper magic Mountain” (Load) 
7. Clap Your Hands Say Yeah - “Clap Your Hands Say Yeah” 
(self-released) 
8. Fall, The - “Fall Heads Roll” (Narnack) 

9. Las Malas Amistades - “Jardin Interior” (Psych O Path) 
10. The Go! Team - “Thunder, Lightning, Strike” (Columbia / 
Memphis Industries) 

11. Intelligence - “Icky Baby” (In the Red) 

12. Clark, Todd Tamanend - “Nova Psychedelia (1975-1985)” 
(Anopheles) 

13. Tapes ‘n’Tapes - “The Loon” (Ibid Records) 

14. Made in Mexico - “Zodiac Zoo” (Skin Graft) 

15. Danger Doom - “The Mouse and the Mask” (Epitaph) 
16. Cryptopsy - “Once Was Not” (Century Media) 

17. Japanther - “Yer Living Grave” (Menlo Park) 

18. Eiafuawn - “Birds in the Ground” (The Static Cult) 
19. American Analog Set, The - “Set Free” (Arts & Crafts) 
20 Ex, The - “Singles. Period.” (Touch and Go) 

21. Minus Story - “No Rest For Ghosts” (Jagjaguwar) 

22. EO). Iron and Wine - “In the Reins” (Overcoat 
Recordings) 

23. Most Serene Republic, The - “Underwater 
Cinematographer” (Arts & Crafts) 


24. The USA Is a Monster - “Wohaw” (Load Records) 
25. Explosions In The Sky - “How Strange, Innocence 
(reissue)” (Temporary Residence) 

26. Broken Social Scene - “Broken Social Scene (Expanded)” 
(Arts & Crafts) 

27. Cossa, Benji - “Benji Cossa’s Vault: Volume 1” (Magic 
Marker) 

28. Constantines - “Tournament of Hearts” (Sub Pop) 
29. Bats, the - “At The National Grid” (Magic Marker) 
30. Oxygen, Anna - “Meet Jennifer” (Kill Rock Stars) 
31. Cranes - “Particles & Waves” (Dadaphonic) 

32. More Dogs - “Never Let Them Catch your Crying” 
(Monitor) 

33. Ladytron - ‘Watching Hour” (Ryko) 

34. Banhart, Devendra - “Cripple Crow” (X1) 

35. Amina - “Aminamin” (Harper’s Institute) 

36. We are Wolves - “Non stop” (Fat Possum) 

37. V/A - “California Love-In” (U-Spaces) . 
38. Chrysalis - “Definition” (Rev-Ola) 
39. A Frames - “Police 1000” (S-S) 

40. Hukkelberg, Hanne - “Little Things” (The Leaf Label Ltd.) 
41. V/A - “Airwaves for Your Hairwaves: Live From WNUR” 
(WNUR) 

42. Coco Rosie - “Noah’s Ark” (Touch and Go) 

43. Free Design, the - “The Now Sound Redesigned” (Light in 
the Attic) 

44. Didley Squat - “Burning Alive Making a Living” (The 
Americans are Coming) 


45. Bright Ideas, The - “Saturdays and the Turning Tide” (Rocket 
Science Alliance) 
46. Lekman, Jens - “Oh You're So Silent, Jens” (Secretly 
Canadian) 

47. Blown Paper Bags - “Arm Your Cameras” (Suite Side) 
48. Dragonlord - “Black Wings Of Destiny” (Escapi Music) 
49. Castanets - “First Light’s Freeze” (Asthmatic Kitty Records) 
50. V/A - “Impulsive! Revolutionary Jazz Reworked” (Impulse) 
51. Ed Gein - “Judas Goat And Dieseleaters” (Metal Blade) 
52. The Capes - “Hello” (Hard Soul Records) 

53. Dirty Three - “Cinder” (Touch and Go) 

54. Awesome New Republic - “ANR So Far” (Sutro) 

55. Friends of Dean Martinez - “Lost Horizon” (Aero Recordings) 
56. V/A - “KVRX Local Live v. 9: College Ruled” (KVRX) 

57. Why? - “Elephant Eyelash” (Anticon) 

58. Alela - “The Pirate’s Gospel” (self-released) 

59. Mammatus - “Summer 2005 Tour CDR” (no label) 

60. Dim Dim - “Bounce” (Darla Records) 

61. V/A - “Sexual Life Of The Savages: Underground Post-Punk 
From Sao Paulo, Brazil” (Soul Jazz) 

62. August Born - “August Born” (Drag City) 

63. Constellations - “Sistering” (CNP Records) 

64. The Rebel - “Kit” (Hook or Crook) 

65. Caribou - “Marino Audio” (Domino) 

66. Dosh - “Powder Horn” (Dosh Family) 

67. Idaho - “The Lone Gunman (Retrophonic)” (Sterling Sound 

NYC)". 
68. Teeth, The - “Carry the Wood” (Park the Van) 
69. Can - “Unlimited Edition” (Spoon Records) 


70. Maybellines, The - “A La Carte” (Best Friends Records) 
71. Dungen - “1999-2001” (Subliminal Sounds) 
72. Rebel, The - “Prawns” (Junior Aspirin) 

73. Marah - “If You Didn’t Laugh You'd Cry” (Yep Roc) 
74. Gris Gris, The - “For the Season” (Birdman Recording 
Group) 

75. Marduk - “Plague Angel” (Candlelight USA) 

76. Metric - “Live It Out” (Last Gang) 

77. Earlies - “These Were the Earlies” (WEA) 

78. Johnson, Calvin - “Before the Dream Faded” (K Records) 
79. The Long Winters - “Ultimatum” (Barsuk) 

80. Faces on Film - “Seven Sisters” (Self Released) 

81. Tera Melos - “Self-Titled” (Springman Records) 

82. Light This City - “Remains Of The Gods” (Prosthetic 
Records) 

83. Wolf Parade - “Apologies to the Queen Mary” (Sub Pop) 
84. Caribbean, the - “Plastic Explosives” (Hometapes) 
85. One Self - “Radio Sampler” (Ninja Tune) 

86. Residual Echoes - “Phoenician Flu and Ancient Ocean” 
(Holy Mountain) 

87. Paths Of Possession - “Prmises In Blood” (Metal Blade) 
88. All Tomorrow’s Party - “You Doo Right, You Doo Slide” 
(Alive) 

89. Janes, Liz & Create - “Liz Janes & Create(!)” (Asthmatic 
Kitty Records) 
go. Xiu Xiu/Banhart, Devendra - “XX/DB” (5RC) 
90.3. Cause Co-motion! - “EP” (What’s Your Rapture?) 
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lainfield Station 
Bar and Grill. 


Opens at 10am, 7 days a week 


23944 County Road 938 
Woodland, CA 95695 
530-668-0207 


Plus all-ages outdoor stage with live music in the summer 


610°SAP(D) 204 JOSAP> 


8720-7SZ (0¢S) ae 


a0 


Kpviabions 


special Double = : aah 2006 


KDVS FUNDRAISER! 
ee BHANGRA MUSIC 


uh vos ARTICLE 
| Bet THIS AND MOREL | 


KDVIATIONS SPRING TWO THOUSAND AND SIX 


TABLE OF CONTENTS 


Ov CORE STARR cin. ene a, ange SoA an ie a 0 ae 3 
bls GENERAL MANAGER STATEMENT... ctsscs.csssssofseccsssoseettslalts cite i in 3 
Zz NOTE:FROM THE: EDITIOR: appetite beicieavlarest Se i ee 3 
(/) “BREAKING: RECORDS BY JENN/DE LAMWEGA?..4..4.asdchcutca tinct ee 4 
= FROM THE MINDS OF GERBILS RELATED BY RICH LUSCHER AND RETOLD BY DRAKE 
C) | MARTINET et cermsesnnbenthe tin rindtenenieste flrs ee crea eeatetcer wt ce i en 7 
ww”. APPRICIATE' THE LITTLE, THINGS BY "KIRSTEN SANFORD.2. 0. we 8 
famed HYPHY, BY. BIG. SAMMY ,2s0-sschossesssnsdccottaeee@tas(ictds cutee: ts geen eee 8 
64 UDJ'SCENERY.ON. BHANGRA MUSIGuage ites Aue olin. Rene ee ot oe 9 
< 
i WM 
> a BOOK REVIEW: BY GARY; SAYLIN:...4 se Scena eee 8 
ez, rr] REGGAE REVIEWS BY RICHER ATMOSPHERE Mh... Merrit. eeu 10 
— 
\ 
mN 
ao = TYCHO BY, RYAN ST ODD, tein ale. enna a Sees 11-12 
Ftfr "GARY BERTSEN BY, DOUGLAS EVERET [ie t-cietincee gies tase ee 13-14 
7, ped STEPHEN FLINN BY BEN JOHNSON). 01.10..05.).. culo oes cohen co cue 2 ale 14 
— > 
= KDVS FUNDRAISER). cc eee eee St a eee 54 
an TOP OO Bia icin: aaa ian MAR Res... A ME ae lon) 2) je 
fos: KOVS RECORD SWAP... cidaaseate yt i oie aie (Be 0 ac te 16 
O KDVS EVENGDS IR iia A Soest tS, die Nae ana opie |e ies ass: ae TY: 


: WWW.KDVS.ORG 
STUDIO NUMBERS: (530) 752-2775 
(530) 752-2777 
(530) 754-KDVS NEWS & PUBLIC AFFAIRS ADDRESS: 
(530) 752-2776 oe 


LOBBY: 14 LOWER FREEBORN HALL 


(330) 752-0728 PUBLICITY: pee ae 
(530) 752-4948 DAVIS, CA 95616 
GENERAL MANAGER: OTHER QUESTIONS 
(530) 752-9902 FAX: 
(C/O KDVS) 
MUSIC DEPARTMENT: (530) 752-8548 KDVS@KDVS.ORG 
(530) 752-9903 Seas a 


E-MAIL 


Note From 
the Editor 


Dear Listeners, One of the hardest projects I’ve 
ever worked on was the Winter 2006 pro- 


! -, gram guide. I spent many nights till 3am 
ast, a bittersweet moment, but I will working on the guide, during the holidays 


This is the last time | will be addled to you in this column as the 
General Manager of KDVS. It,is, to say the Ie 


save the reflections for next issue. It is THAT time again. rahe while everyone was away, finishing layouts 
Last year's fundraiser was the most successful ever, bringing in over editing articles, adjusting the order and 
$62,000 to keep the station running. The energy from the fundraiser and bugging people to meet their deadlines 
the outpouring support from you have carried our station both financially Once it was ready, we sent the guide off 
and emotionally through the past year. We have begun a number of exciting to our printer, only to have problem after 
pias, including a tower move to increase our broadcast range and our OWN problem with it. I want to thank our com- 
ecord Label- a first for any college radio station in the country. KDVS also is puter tech, Chris for all his help in format- 
providing six nights of entertainment a week in Davis and Sacramento. These ting and re-formatting the guide, installing 


shows feature diverse musical artists from around the world, mostly at all age’s — 5rograms, moving files, etc; all this in 
venues for $5 or less. Try finding that in the Bay Area. We are currently working hones of having har alps go to print. 


to bring you Operation: Restore Maximum Freedom III, our third all day eer atter all ouchank work the 
festival in less than 13 months - and you thought there was nothing to do in problems turned into BIG problems, too 
Davis? We do all this, while broadcasting 24 hours a day, 365 days a year with a much time went by, and the guide never 
volunteer staff driven solely by the desire to bring you music, news and public — ended up getting printed. I apologize to 
affairs programming that you can't hear anywhere else. eres everyone who looks forward to the quar- 

_ It Is expensive to run a non profit radio station that isn’t just a computer terly guide. I myself was probably the most 
in a frivolously air-conditioned office building whose primary goal is to play disappointed, considering all the hard work 


x-amount of advertisements per hour. Although that Halliburton contract I put into it; T was really looking forward to 
looked mighty tempting, we have to ask you, the listener, to call in and pledge — seeing it in print form. 
your support to KDVS every year. Free and indepen gcay thinking media is We decided this time, we'd do a 


disappearing at an alarming rate. So, when you call and support KDVS, you dbubleligetielee the Winter 2006 edition 
aren't just helping to keep your omy freeform noncommercial radio station wouldn't be lost, and also to give you guys 
on the air, you are doing your part to push back against forces that want to an extra special treat for Fundraiser. 
consolidate everything- especially thought and opinion. Of course, if helping Armed with another mug of cof- 
to slay the dark Murdoch Media Empire isn't enough incentive for you, how fee, I’m continuing work on this guide, and 


bout’ a fabulous thank-you gift?! Five new t-shirt designs, services from local in a few weeks time, you will see the final 
independent businesses and a repulsively diverse collection of music packages — product. 


await your decision to pledge. This year’s goal is $65,000. We can't do it without I hope you enjoy this double-thick 

you. Fundraiser starts April 24" and runs until April 30". issue. It’s Patina steak nbd bare composed 
eer by our amazing, talented community and 

Thanks, : student staff here at KDVS. 

Steven Valentino 

General Manager Enjoy! 


: . . -Heather Klinger 
If you would like to contact Steven before or during fundraiser you candoso _co-Publicity areas 


by either calling 530-752-9902 or e-mailing him at GM@KDVS.org. publicity@kdvs.org 


What a great catch this staff is! 
KDVS Corestaff Spring 2006 


General Manager- Steven Valentino 
Co-Programming Directors- Melissa Kenney, Nix Glass 
Business Manager- Victoria Stephens 

Business Sponsorship- Bernard Benson 

Co-Publicity Directors- Heather Klinger, Emily Tung 
Music Directors- Jenn De La Vega, Andy Pastalaniec 
Chief Engineer- Rich Luscher 

Studio Tech- Todd Urick 

Assistant Studio Tech- Ben Johnson 

Office Coordinator- Jason Lin 

Underwriting Director- Marie Boisvert 

Public Affairs - Scenery Girdner 

News Director- Drake Martinet 

Production Director- Teddy Briggs 

Sports- Angela DaPrato 


Events Coordinator- Brendan Boyle KDViationS Spring 2006 py. 3 


Breaking 
Records: 


glorious afternoon, our 
general manager, Steven Valentino, 
received a phone call from United State, a record 
store in Sacramento. The man on the other line 
offered KDVS 12,000 records and CDs because 
their warehouse was full. KDVS has accepted music 
donations in the past, but never in this volume. After 
a week of discussion with the KDVS staff, Drake 
Martinet (KDVS news director) took on the task of 
transporting these donations to Davis. Over the course 
of several trips, the KDVS news department lugged 
12,000 records to Drake’s home. 

Some time later, I was discussing the amount 
of records that were ruminating at Drake’s house. What 
would you do with 12,000 vinyl records? Our own DJ 
Klinger made bowls out of unplayable records for the 
fundraiser last year — imagine the possibilities!. Steven 
suggested that we break them into pieces (a la Not Not 
Fun records) and make them into unique advertisements 
for KDVS. I told him to say that again, “Break them into 


pieces...” I screamed, “BREAKING RECORDS!” We ; 
looked _at each other, with wide-eyed Fundraiser 
excitement: The theme was born. 


Did we break all 
12,000 records? Of course we didn’t, 
what a waste that would be! On Jan. 29, a couple 
w of KDVS DJs, some music department heads, Steven, 
Drake and I sifted through all 12,000 records in eight hours. 
A majority of the records were along the lines of “Don’t 
Cry for Me Argentina” Madonna remixes or monotonous 
club tracks. We had a grand time laughing at cover art and 
listening to unmarked records. Our favorites included “The 
Best of Morel’s Grooves: This Is My Party (Bitch Get Out!),” 
“Suck My Dick” by Dr. Q, “Spoiled Milk” by Milk, and “A 
Canadian Tribute to Elvis.” A few thousand records that we went 
through were still unfit for KDVS programming. If you have any 
suggestions of what we can do with them, you can e-mail Steven 
at gm@kdvs.org. 


for the KDVS 2006 


Jenn de la Vega likes cookies. You can contact her at musicdept@ 
kdvs.org. 


If you have records to donate to KDVS, please contact us at the 
above e-mail address. 
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525 FoR stuventts 


SILO ra coMMUNETY MEME 
EACH PLEDGE GRANTS You A 
KPVS PREMIUM oF YoUR CHoicE! 
PREMIUMS INCLUDE: MUSIC 
PACKAGES, BJ COMPILATIONS, 
EXCLUSIVE FUNDRAISER T-SHIRTS 
GIFT VOUCHERS To RESTAURANTS 
AND STORES, AND 


& 
CALL US DURING THE WEEK oF 
FUNDRAISER ©) §30 754 KeVS 
oR MDVS. ONLINE ©) 


UCpAVIS.EDU 


APRIL Aion 
,000 


ANOUNT oF 


FUNDRAISER | DONATION: 


: T SHIRT SITE: 


fe 


int 
wee] STATE: LIP Cove: 


PHONE No. 
EMAL” 


PAYMENT OPTIONS: 


ViSA? 
CHECK? 
CREDIT CARD No: 
EXPIRATION DATE: 


MASTERCARD? 
CASH? 


! Credit card charges will show up as 
| “Associated Students of UCD” and all 
' checks should be made out to “ASUCD.” 
! lf you are interested in muye premiums or 
' donating $100+ and would Ike to host your 
| own show, pledge online or by phone. 
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FUNDRAISER 


44 LOWER FIREEBOIRN 
PAVISk CALIFORNIA 9561 


Sat uel’ uation 


joc ONINVaot 22M 


3 
3 
2 


WASIVAIANAA WA £¥06 SAad 


h LOWER FREERORN HALL 


es A Piece of KDVS Histor ae 
From the Minds of Gerbils 


Related by Rich Luscher 


Ihave long felt that KDVS 
is an organization without adequate 
institutional memory. We rely on DJs who 
have seen our various incarnations and 
lived through our ebbs and flows to relate 
the story of our forefathers and founders 
ina sort of pre-literate African drum circle 
sort of way. Understanding where we’ve 
been is as important as having a vision for 
the future, and in that spirit, I’d like to put 
down in ink a little story about KDVS that 
seemed too priceless to let recede to the 
ethereal plane of lore and legend. 

Rich and Ryan Todd were 
sitting around the station, talking about 
a piece of broadcast equipment the 
station uses for sporting events. The 
“Vector” broadcast unit passes a digital 
signal through a regular phone line so 
that KDVS can broadcast in hi-quality 
from a remote location. It’s a cool toy, but 
the technology is not without problems. Rich 
mentioned that when we use it on campus, 
sometimes our own broadcast signal will 
interfere with the phone connection and we kick 
ourselves off the line, and the game off the air. 
Rich piped up and said, “Oh yeah, we interfere 
with all kinds of shit on this campus. Sometimes 
we get complaints of KDVS being heard in the 
background of phone calls, or through speakers 
that are turned off.” He then launched into a 
story that I would never have believed unless 
it had been explained by both the person who 
saw it and by someone whose engineering and 
technological prowess was no less than expert. 

The gerbil story is a little known 
account of how KDVS has touched the 
community, or at least its animal test subjects. It 
was related to me by our valiant Chief Engineer 
Rich Luscher, who lived it himself, and is the 
only KDViate to witness the story. 


It went something like this: 

At some point in the late 1980s or 
early ‘90s, KDVS decided that it should step 
up to the plate and get a better transmitter than 
the piece of pipe that stuck out of the Memorial 


Union roof. The location was chosen, and the 
shiny new transmission tower was purchased 
and, through what was probably a leviathan 
effort, KDVS began blasting a 9,200 watt signal 


from the roof of Kerr Hall on the UC Davis 
campus. A major tower move is no small effort 
(as the current administration he aldatiee and 
even once the broadcasts begin, there are always 
little bits and bobs that need to be dealt with. 
One afternoon, Rich was called b 
a psych lab on campus to deal with one suc 
problem. Over the phone, Rich was asked to 
come deal with a problem in a laboratory in the 
upper floors of Kerr hall that was conducting 
brain tests on gerbils. What Rich found when 
he arrived could be a KDVS fundraiser theme, 
T-shirt and station ID recording rolled into 
one. ripe in the lab, he viewed multiple 
cages of half comatose gerbils, all splaye 
out on the floor of their cages. Each of the 
erbils had several multi-colored wires 
implanted directly into their head, and all of 
the wires came together and connected to a 
large owe of scientific recording equipment, 
complete with imposing looking 1950s-style 
oscilloscope screens and knobs of all sorts. 


and refold by Drake Marfinet 


# The lab apparently was conducting 
brainwave analysis on the gerbils and 
had implanted directly into each of their 
brains a “crystal probe” that would pick 
ee brain eunly and translate it into 
electrical impulses and the corresponding 
waveforms for analysis. 

When Rich inquired as to the 


drumbeat. So, directly from the minds of 
gee KDVS came streaming live and at 
igh volume. 

Some of you may be asking exactly 
how gerbils were channeling the spirit of 

KDVS as to confound the researchers who had 
sedated them and implanted metal rods in 
their heads. Was it some vast gerbil conspiracy 
from the international underground gerbil 
freedom front? No, but the truth is even cooler 
than fiction. You may remember the “crystal 
probes” that were implanted in the brains of 
our patron rodents. Well, they were built to 
pick up brainwaves exactly the same way as an 
old style crystal radio picked up that fuzzy AM 
transmission. A thin crystal of silicon vibrates 
with the transmitted signal and turns it into an 
electrical impulse, sort of like a record needle 
for the airwaves. Well, our newly boosted 9,200- 
watt broadcast was flying through the roof and 
into the minds of the gerbils where their little 
crystal receivers were de-modulating the radio 
signal and feeding it right into the university’s 
test equipment. 

KDVS agreed to make the proper 
adjustments, but the image of KDVS’ broadcast, 
emanating directly from the minds of a room 
full of comatose gerbils should never be 
forgotten. 


DEPARTMENT 


Locally produced news, from our volun- 
beers to your listening ears. 


4, % 
Sing Depa se Also, check us out at 


wwwmysPace.com/kPvsnewsbPePpartment 


for all our audio, text and free podcasts. 
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Sippreciate the 
Little Things 


by Girsten Sanford 


I don’t always notice the little things, but 
they always matter. I came by this revelation when 
I left small-town Davis and traded in the comforts 
of home for a stint in the Big Apple working in Big 
Media. Thanks to a science writing fellowship from 
the American Association for the Advancement of 
Science, for the past five months I was employed in 
the medical/health news department at WNBC, the 
local NBC affiliate station in Manhattan. 

Now, “local” around here means one 
thing, but in New York City we’re talking about 
the largest news market in the world. The station’s 
range covered an area that included three states 
populated by over 10 million people with the most 
diverse viewer demographics you can imagine. I 
learned a lot while living on the other side of the 
country, preparing medical and health news stories 
for the 5 o’clock. And, while I could probably go on 
about taxis, restaurants, people, weather, shopping, 
subways, or home delivery services for anything you 
could ever need, the most important lesson I learned 
relates directly to KDVS. 

At WNBC I saw the news being made, 
packaged for consumers of information on a daily 
basis. What I learned was, in the day-to-day grind 
there is no great right or left wing conspiracy 
dictating what stories make it to your TV screen. 
The reality is that in local TV the process is so manic 
that there isn’t any time for manipulation of the 
facts to take place. I didn’t personally experience the 
national level, but assume that it is quite the same. 


s 
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The newsmakers are people 
just like you, trying to get by at 
doing a job that many of them 
love. They don’t necessarily 
have any special education, 
just experience and a love of 
the news. If there is a top-down 
manipulation of information 
going on, it occurs long before 
reporters ever get their hands 
on it. 
Most news stories don’t come 
from those same trustworthy 
local news people. Big 
Media has resulted in the creation of national news 
clearinghouses, such as Reuters and the Associated 
Press. These agencies receive press releases from 
around the world and decide which to release to 
the public. They then package stories that are taken 
up and regurgitated by media outlets all over the 
country. There is very little originality in the news, 
and what little there is should be better appreciated. 

Additionally, the news is subject to the 
whims of the management. In television news, the 
management hires directors and head producers to 
decide what news is on any given day and in effect 
be the artists who create the final masterpiece that is 
the newscast. These people have the final say about 
what airs, which can be subject to whims and moods. 
I learned quickly that if a story pitch did not go 
well, I could save it for the next day, and try again. 
The same story that was turned down might just get 
new life from a better mood. The management hires 
people who it believes will best reflect the views of 
the station and the viewers in the news they choose 
to air. Let’s just say that stations change directors and 
producers more often than I change my cat’s litter 
box. 

The real downside of the effect of Big 
Media on the news is just how bland everything has 
become. If you watch the news in any city across the 
nation, they will all sound the same, and be carrying 
the same stories reported by people who all look and 
sound alike. This is due to a number of factors. For 


one, television underestimates the intelligence of its 
audience. I can’t tell you the number of times I was 
reminded to write my news stories to a sixth grade 
education level. Couple the fact that information 

is dumbed down with a reluctance to offend and 

a desire to placate the masses, and you have an 
effective mechanism for creating insipid television 
content. The resultant lack of diversity in the news 
is affecting the way people think about and interact 
with their world. And, I don’t think in a positive way. 
Just look at what Starbucks has done for coffee. 

Local radio, the little stations where 
people are able to speak their minds and play music 
not heard elsewhere, are needed to combat the 
blandness. KDVS is local, freeform, community 
radio, and that means that listeners benefit from 
the unique, undiluted perspectives aired in its 
programming, perspectives reflecting the local 
citizenry because that’s who is on the air. Also, local 
media outlets like KDVS air programming that 
stimulates thought and discussion. Any program 
offered by our public affairs department is a 
testament to how many interesting topics there are 
to discuss, how much is being left out of the news 
by Big Media and how many questions are going 
unanswered. 

That said, my experience at WNBC 
playing in the large media sandbox was great fun and 
incredibly informative. I gleaned ideas and learned 
new tricks that I hope will help me with what I do 
here at KDVS and in the future. Big Media isn’t 
going anywhere anytime soon, but in more than one 
way, KDVS and other stations like it are equally a 
necessary component of our media landscape. 

So, the take-home lesson is this: Big 
Media is good for supplying the masses with 
information that is important for day-to-day life, 
but deprives our society of the discussion that is 
necessary for any healthy democracy to flourish. 
Thank heavens for the little things, like KDVS. 
Kirsten Sanford is co-host of This Week in Science 
airing Tuesdays 8:30-9:30 AM. 

E-mail: Kirsten@thisweekinscience.com 


OY weenery On cin Se MUSIC 


Bhangra is a traditional folk music and dance that originated in Punjab, land of the , 


five rivers, and what is now Northeastern Pakistan. It is a celebration of the harvest 
season and the agrarian region. It was introduced to the London club scene in the 
1970s by second generation Punjabis and has now morphed into an international 
underground phenomenon of,traditional Punjabi folk instruments mixed with hip- 
hop, house and reggae. The instruments central to Bhangra are the dhol drum, 
the dholaki (a smaller version of the dhol), a string instrument called the ektara, 
as well as the tumbi. This music reflects the South Asian diaspora in the U.K. 
as well as Canada, the two main regions where Bhangra is being produced. It 
is now gaining popularity due to the commercial success of Punjabi MC and 
DJ Rekha, who started Basement Bhangra, and Bhangra Against Bush in New ;__ 
York. Missy Elliott and Jay-Z also brought Bhangra into the mainstream and, 
apparently, you can now get Bhangra workout videos. The following is my 
guide to good Bhangra. 


Sukshinder Shinda - Balle (February 2005) 

Sukshinder Shinda, also known as “The Music Man” has been in the 
U.K. Bhangra scene around for over a decade producing, composing and 
singing many of the best Bhangra songs. He has revolutionized Bhangra 
by successfully mixing house, reggae and hip-hop with the traditional desi 
Bhangra instruments of the dhol and tumbi as well as classical Indian 
instruments like the harmonium and tabla. Balle is his newest release, 
a follow-up to his debut solo album Gal Sun Ja, which came out a 
while ago. This album definitely has some weird moments, as with | 
most hybrid-fusion Bhangra. The reggae doesn’t always work and you . 
occasionally have to overlook the lame self-praising MCs. Any kind of 
lameness, however, is redeemed by the traditional sounds of the dhol 
and lyrics of Tenashus, a female MC who is featured on the new Blackalicious 
album and has worked with Luckyiam PSC as well as other hip-hop artists. It’s always good 
to hear female vocals on Bhangra tracks, which are usually male-dominated. Cheshire Cat, 
another prominent artist, also collaborates on here. Almost every track on this album has 
rad desi drumbeats. It has all the typical themes of more traditional Bhangra albums such 
as celebrating the harvest season and singing about hot Punjabi girls. If you can overlook 
the ridiculous macho speech on “Kisa Jat Da,” it’s a great album. This album has a similar 
sound to the last album, which is a good thing in my opinion. Sukshinder Shinda is one of 
the most innovative artists in Bhangra today and has influenced the way it’s evolved into a 
transcontinental world phenomenon. 


Jazzy B. - Romeo (January 2005) 

Jazzy B. (Jasbinder Bains) is known as “The Crown Prince Of Bhangra.” Born in Punjab 
and raised in Canada, he has been responsible for many Bhangra hits. This album features 
Sukshinder Shinda on production. The first track on the album, “Dil Luteya,” features 
Apache Indian (also a well-known artist), and encorporates some reggae elements 
into it. There’s also some drum ‘n’ bass mixed in with traditional dhol and tumbi. When 
I was 10 years old I saw Jazzy B. in concert. There were old aunties and little Punjabi 
kids dancing to the Bhangra. One of the reasons Jazzy B. is so loved is because he 
has the ability to bridge the generation gap between the Punjabi mothers who wants 
their kids to be neurosurgeons and the’ ABCDs (American-Born, Confused Desis). 


Dr. Zeus / Lember Hussainpuri - The Original Edit (July 2005) 
This is the first Dr. Zeus / Lember Hussainpuri album since Unda the Influence, 
which is probably one of the best modern Bhangra albums of 
all time. This album was long-awaited and anyone who listens § 
to Bhangra was probably blown away by the originality of 
Unda the Influence. With Lember Hussainpuri on vocals and 
Dr. Zeus producing, this is a pretty solid upbeat album, except 
for two really cheesy songs with Spanish guitar. Thankfully Dr. § 
Zeus spares us the clichéd introduction where artists proceed ' 
on a glorification of themselves. Hussainpuri is one of the best 
Bhangra vocalists out there. The first track on this album kinda 
sucks because it’s produced by Bhota Jagpal. It’s sexist and the 
beats are weak, and the guitar interludes are embarrassing. But 
the rest of this album makes up for that. “Je Jatt Bigr Gaya,” the | 
second song on the album has rad dhol beats. I’m not really into 
Rydem Ryder’s verse at the start; it’s just typical lame shit about 
cars and Kurian (girls), but it’s only 20 seconds long. The unpolished 
beats are what I like about this album with “Giddech Deor Meinu 
Lageyaa,” opening with a flute and a broken dhol beat. And the 
bizarre comparison of girls to vegetables such as carrots is amusing. 
Some of the songs on this are cheesy epic ballads with Spanish guitar, 
but try to ignore them. Seriously, the Bhangra on here is worth it. 
“Yaaran Diya Yaarian Ne Mareyah” retains a very desi feel, with heavy 
tumbi and cheesy sound effects like sci-fi laser beams. I’m not a fan 
of rapping over Punjabi tracks because it’s typically bad, unoriginal or 
downright offensive and misogynistic. Luckily the rapping on here isn’t 
completely unpalatable. This album could have been a lot better, but it’s 
still one of the few Bhangra albums that has come out in the past year that 
I like. And Dr. Zeus and Hussainpuri are pretty innovative and creative in 
what they do. 


The Dhol Foundation - Drum Believable (May 2005) 
The Dhol Foundation, led by Johnny Kalsi, aims to show the world how 


versatile the dhol can be. They are pretty well known for working with established international 
artists Afro Celt, Asian Dub Foundation, FunDaMental, Transglobal Underground, 

Mallat Singh, Nusrat Fateh Ali Khan and Apache Indian to name a few. 
= _This is their second album and is mainly attempting to 
tage ap how the dhol can be used in 
a variety of different 


album, but 
album about the dhol. For 
who might not know, the dhol is to Bhangra 
is to rock. The first track is cheesy, but is a pretty eclectic mix of dhol ‘n’ 
bass, Asian underground and indo-tek. The track called “After the Rain” blends the dhol 
with Afro Celt sounds. It’s a little Riverdancy and slightly embarrassing, but still interesting. 
Luckily, the next track “Ajaa Nach Lai” starts out as pretty old school Bhangra and then 
ventures off into some weird indo-tek stuff that I’m not that into. It might be an acquired taste 
kind of thing. There’s a lot of diversity of South Asian percussion on this album with tabla, 
dhol and dholaki a smaller version of the dhol, as well as African dance rhythms. Too bad 
there’s some Spanish guitar on here too. The final track, “Dhol, Dark, and Handsome” is a live 
recording of The Dhol Foundation which is pretty awesome. 


what the guitar 


Bally Sagoo - Hanji (June 2003) 

OK, so this album is pretty old. But I like it and I think it deserves to be written about. Many 
credit Bally as being the first person to fuse traditional Bhangra songs with Western beats. 
Some of his old albums are definitely classics and he is probably the most well-known producer 
in the Bhangra world. This album is good and most of the songs are very desi. He doesn’t mix 
in very much house, hip-hop or drum ‘n’ bass so this album has more of a traditional feel with 
some rad dhol beats. Of course, the proper Bhangra album would not be complete without some 
ridiculous self-praising interludes describing just how cool said artist is. 
| This is silly but not obnoxious, and, in the case of Bally Sagoo, it is well 
deserved. Additionally, this album is complete with “Hareepas,” “Balle 
_ Shavas” and “Hoye Hoyes,” essential to a proper traditional Bhangra 
song. I also like the duet between Karnal Sivia and Kamal Preet called 
“Kidda Ji’ which is even more desi and | have a particular soft spot 
for Jatt female vocals. One of the many things I like about this album 
: is that most of the songs are originals. Even though I’m a sucker for 
he old classic Kuldip Manak songs that have been remixed countless 
times, it’s refreshing to hear new material. This is recommended for 
those who are new to Bhangra. 


My Top 10 Favorite Bhangra Albums: 
Nav Sarao - Ik Pal 

Punjabi MC - Beware 

Aman Hayer - Groundshaker 
Sukshinder Shinda - Gal Sun Ja 
Malkit Singh - anything 

Kuldip Manak - anything 

Dr. Zeus / Lember Hussainpuri - Unda The Influence 
Nav Sarao - Fast and Furious 

Bally Sagoo - Star Crazy 2 

f Chamkila - anything 
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heaaae Keviens 


( bs Kichiers Himesrhere 


Various Artists — Studio One Soul 2 CD & 2XLP (Soul Jazz) 


Studio One Soul 2 is the second volume in a series that showcases the mighty influence American soul and 
funk played in the genesis and evolution of Jamaican rocksteady and reggae. No notes are necessary for this 
history lesson; you get up and dance to this class. 


Studio One Soul 2 includes five versions of Curtis Mayfield compositions that play back like they were written 
for these artists and not for the Impressions. The Heptones cover Mayfield’s “Choice of Colours,” and here their 
vocal interplay and harmonies are divine. Truly. Jackie Mittoo’s floaty instrumental version immediately follows, 
and when they’re coupled together, these are as cool and bright of sounds as any to ever come out of Studio 
One. Cornell Campbell's falsetto soars above the bouncy atmospherics of another Mayfield tune called “Ten To 
~ One.” The extended mix included on this disc allows the song to stretch that much further toward oblivion, and 
when | play it, it feels like I’m five footsteps from Heaven. Little Joe goes DJ style and toasts over Wentworth 
Vernal’s “Rainbow,” another song originally penned by Curtis Mayfield. Vernal’s vocal melodies fade into the 

| mix, out of the mix and weave around the rhythm and sound of Little Joe’s sing speak delivery. It’s a perfect 
mix. Horace Andy’s version of Bill Wither’s soul hit “Ain’t No Sunshine” is another standout track. Andy’s voice 
is androgynous and one of a kind. He combines the force and confidence of male vocalists with the tone and emotional vulnerability of the best female 
artists who came before him. “Ain’t No Sunshine” is a perfect example of Andy's unique vocal style. Studio One Soul 2 also includes choice selections 
by other reggae greats like Ken Boothe and Jacob Miller alongside killer tracks from lesser known artists like Prince Jazzbo, Devon Russell and 
Winston Francis. The only tune that | didn’t care for upon a first listen was Tony Gregory's cover of “Get Out of My Life Woman.” However, by the time | 
wrote this review, I’d caught onto the song’s catchy drum break intro and raw jazzy arrangements. | was wrong, and it feels right. 


So there you go. Studio One Soul 2 is another essential volume in the Soul Jazz Studio One reissue campaign. Call in on a KDVS reggae DJ's show, 
and we'll play it for you. 


www.souljazzrecords.co.uk/index.php 


Various Artists — Worries in the Dance LP (Hitbound / Channel One) 


| love records and music and cannot stop looking for more. So San Francisco and Berkeley are not about the 
Giants, nightlife, prime real estate or hippie fallout. They're where | walk out of Amoeba Music with an armful 

of new tunes. | take the long way through San Jose every time so that | can hit Rasputin Music and Streetlight 
Records before | visit family in Hollister. | spent a weekend in Santa Cruz a couple of weeks ago, so a stop at 
their Streetlight Records location was mandatory before we reached the beach. Mailorder is great, but scrolling 
down a screen and clicking on a mouse cannot substitute for the rush of thumbing through records and stopping 
at that slab of wax that we weren’t consciously looking for or had long forgotten about. 


This time, the record was a sealed repress of the 1984 Worries in the Dance album. The reissue label Pressure — 
Sounds had introduced me to Frankie Paul’s Worries in the Dance on their Hitbound Selection compilation aga ese 

about a year ago. Paul’s version of the song is early dancehall dub out bliss and one of my favorite singles BORA Hares RECORDING 
to be recorded at Channel One studios. On the Worries in the Dance LP, we get eight vocal versions of the 

“Worries in the Dance” rhythm and a dub. Some would be quick to point out that single rhythm records like Worries in the Dance were merely a quick 
and inexpensive means for Jamaican producers to cash in on a successful song or to stretch a couple minutes of instrumentation into an entire record 
when additional material was lacking. However valid these criticisms may seem, | believe that records like Worries in the Dance allow a sweet rhythm to 
be born again and again in different forms, and | dig each version deeper into a heady groove. 


The album’s instrumentation was supplied by Reggae Massive — who | suspect was Sly And Robbie’s Revolutionaries incognito and in dancehall style. 
The pace of the rhythm is a bit slower than on Frankie Paul's version, but producer Kenneth Hoo Kim fills the gaps between the beats with plenty of 
ambient sounds and dub atmospherics to blur every section of our headspace. 


Side one opens with Patrick Andy’s “Life in Jailhouse No Dice,” and continues with performances from other early ‘80s dancehall vocalists like Michael 
Palmer, Wayne Smith and Hopeton Junior. They sing way above bass lines like Barrington Levy, and the relative absence of a rhythm guitar serves 

to develop the album’s open and spacious sound. Leroy Smart’s vocals boom with more bass than the any of the others. He’s also the lone veteran 
vocalist from Channel One’s Rockers era to appear on Worries in the Dance, and his “Love Is Growing Stronger’ is one of the standout tracks on the 
album. | didn’t notice specific song lyrics from the record until many spins later. It was the variation in vocal melody, phrasing and rhythm of delivery that 
initially caught my attention. The LP concludes with a sparse dub version of “Worries in the Dance.” It plays well within the context of the album, but it 
could also be used to create killer custom discomixes of any of the other songs on the set. 


If you like the sound of this record and want more, represses of two other single rhythm Hitbound / Channel One albums, General for All General and 
Hypocrite Inna Dance Hall Style, are floating around these days too. Grab all three or they will pass you by. 


www.roots-archives.com/release/4110 
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Interview with Tycho @ the Press Club in 
Sacramento 

by Ryan (California Police State, Fridays 6pm- 
8pm) 

[transcribed from 38-minute recording] 


lycho is Scott Hansen, an unassuming 
Sacramento musician and artist [photography, 
prints, clothing]. Tycho plays organic atmospheric 
groovy electronica he self-describes as 
“headphone music” [see tychomusic.com]. I 
didn’t know that I actually knew Tycho before 
seeing Tycho live. In 2004 I went to see Tycho at 
the K Bar in Sacramento, not knowing anything 
about the band except that I really liked the music. 
I saw Scott there; we casually knew each other 
from playing ultimate frisbee in Sacramento 

|see sacultimate.org]. I said I was there to see 
lycho, and he said, “I am Tycho.” The following 
interview took place in fall 2005, the first time I 
had seen him since 2004: 


Q: Are you working on a new album? 

A: September 2006 is the projected release. That 
will be a full new album, the follow-up to my 
album Sunrise Projector, but before that there will 
be a Sunrise Projector re-release with new songs. 
Q: Which labels will be releasing these albums? 
A: Merck is going to do the Sunrise Projector 
re-release and Cyclop will be releasing the new 
album. 

Q: Did I see that your first album Science of 
Patterns was re-released? 

A: It is out of print; Iran out of copies. I have 
been hesitant to re-release it because it only has 
four songs and it was originally meant as a demo. 
And it was not really what | wanted it to be, it was 
made in haste. I want to develop it into the album 
it was supposed to be with 10 or 12 tracks; I have 
got all these tracks sitting around, but the plan 
was to re-release it as a full album, but I haven’t 
gotten around to it. 

Q: The music you did not include on Science 

of Patterns, did those songs end up on Sunrise 
Projector? 

A: There is a definite cutoff. The music that made 
it on Science of Patterns was the latest. 1 usually 
go through bursts like two-month periods of a lot 
of output and during that time | form a specific 
style for that chunk of time and by the end I took 
the last output, the stuff] thought was my best 
work. There were a bunch of songs leading up 

to that point that were in that same vein. Sunrise 


Projector was a hodge-podge of two different 
time periods stuck together, and [was never 
happy with it. Its not‘as cohesive as I would like. - 
That’s why I think this Szarise Projector re= 
release would be cogl because I can include the. 
tracks that reflect my newer style. . 

Q: Asa DJ at KDVS I see that for many records 
the release date can be very far down the road 
from when me artist wrote the songs. Is that OK? 
Is it annoying? 
A: A long time agol got over the idea that aS 256% 


soon as | made something | had to get it out, that ~ 


people have to hear this, my friends have to hear 
it. Slowly but surely i in doing this over time asa 
designer too — it is the same thing with design 
1 started to realize, you know. like a magazine 
cover, it is not going to be on the shelves for 
months, You get used to it. And the music, itis —~ 
annoying, but I get it to the people I care about. At 
that point if I get feedback from them, that’s cool. 
And then when other people hear it, that*s cool, 
it’s not a big deal. The only concern would be if it 
sounded “dated” when it came out; I try to make 
everything not sound too specific toa time period. 
Q: Do you think artists ever consider FCC 
regulations when writing something, “Is this © 
gonna be playable on the radio or not playable”? 
A: With my music, with instrumental, you 

don’t have to worry about it, but you do have to 
consider playability on the radio as far'as format 
and arrangement: Does this have a good yerse/ 
chorus/verse/chorus and a good lead in and lead 
out? don’t really pay attention to that, but you 
can, I guess, if you think you have a song people 
will like. But with the type of stuff I do, I don’t 
over rationalize it, it’s not going to be played on 
radio. It’s just headphone music for whoever cares 
about it. 

Q: But it will be played on KDVS. 

I think Ihave heard my music played.a few 
times randomly on KWOD 106.5 late at night, an 
electronic show or Sounds of Sac. 

Q: So how did you get hooked up with Merck 
and Cyclop for the upcoming releases? 

A: Merck was through this guy Nautilus, he heard 
my record. Sending out demos was a mistake. 1 
sent out like 100 demos and maybe I heard: back 
from one. | think no matter how good, or what 
you put out, they don’t even listen. When | was 
talking to both of those labels, I asked them if 
people send them demos and they said, “Yeah, but 
we don’t listen to them.” One said he doesn’t like 
to listen to them because he won’t be able to give 


: Do Griecaps in papers and magazines 


~You’ve gotten some good write-ups. 


~ A: You know, I don’t know, it is hard to quantify. 

No, I. don’t think so. Because BPM did a whole 
feature, and I didn’t see a spike in sales. In fact 

_ the spike in salés comes from random stuff, like 


~~ mostly online for me, because until now I have 


done mostly online. That’s the only way you 
- could find my record, or unless you are here in 
Sacramento. If I put out anew series of T-shirts 


“or a new set of posters that would translate to 


albums sales, or someone would write-up the CD 
ina blog. | think write-ups maybe start to have 

an effect if you have been in five or 10 magazine 

features. It is about name recognition. Maybe 
people read the first article or see your name 

in the first one, and see it again and again, then 

finally it clicks. Just a random article here and 

there won’t do much. 

”Q: What is your take on sampling? When is it 
legitimately building upon something versus 
ripping someone off? 

“A: 1 think it is an art form in itself. The people 
who do it right, like DJ Shadow and RJD2, they 
aten’t just playing a loop of someone else’s song 
and putting a drumbeat behind it.I think it is 
definitely a viable art form and | totally respect it. 
For me, | experimented with it early on, but I like 
synthesizers a lot, | don’t like sampling; I’m not 
good at it, and they have an ear for it. 

Q: What kind of credit would you take, when 
sampling? 

I know, have always wondered. | have 
always wondered what they’ve had to do. It’s 
amazing to me they.’re able to do that, because 
some of these artists aren’t making that much 
money at music. I don’t know how they would 
pay the original artist. Maybe the label puts up 
the money? Or maybe they are able to hook it up 
where the artist they got it from is cool with it. 
Some of these are big-time songs being used by 
small-time producers. 

Q: | interviewed Jerry Casale from Devo 

and asked him about sampling. He was very 
opinionated about sampling: He’s OK with it, he 
definitely wants to be paid and he wants credit. 

That guy’s from the old school, of when you 
did your own 
stuff. Yeah, if I 
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pete 


heard someone sampling anything I did, I'd be es Gepnie on, at least put me in the liner notes.” But if you compare someone from my. generation, artists 
starting out from the late 1990s, synthesizers and sampling is all we’ ve ever known. When | started out in music, you could just go get a tape recorder and a 
synthesizer and some software and you were there. Whereas with a guy like that, the new technology, he’s coming from a totally different perspective. 

Q: What do you think about file sharing? Is it heipful for the artist to get songs spread around so more people can hear it? 

A: | don’t know, I have no clue. At first you feel bothered for a second, but somebody bought the album, who gives a damn. If it gets out there, you get 
exposed. Maybe someone will buy. your next album or go to a show. You hope that it all evens out. The idea that you can actually make it —let’s say the next 
Beatles are some kids in their garage at home right now and they put out their first CD and they don’t make enough money to pay for the pressing because 
everyone has ripped it off, that’s the worst case scenario. | don’t believe that actually happens, because I believe people recognize on a certain level 
through hard work a label picks : them up, and the label makes the payments. But everybody makes money off shows, there’s always gonna 
be shows. There’s always going ... to be merchandizing. There’s always gonna be the hardcore fans who always buy the CDs. Have | 
downloaded songs on Napster? © Yeah, but all my favorite bands, I always buy the CDs. With file sharing it’s usually the 
stuff | have never heard that ~ _ I want to try out. And so, | don’t know if that has ever happened to a band [the 
kids example], but you've got. —— to imagine that is a possibility in the future. But everybody thought file 
sharing was going to kill the record industry and here we are six years later and we are fine. It 
is really hard to add it all up. » ~ I think itis a epod thing, it gets music out, it gets people 
to shows. 

Q: How.much time do you spend making music? 

A: | go in spurts, like ge a three-day stretch basically all day every 
day, or a week, five eo days: My ears just get really fatigued. I think 
everybody’s does. It gets to the point where I’m just not really hearing 
right; everything. sounds =» a eo » like trash. You’ve got to shut it down at that 
point. And then,[ doa See: . lot of design, that’s the thing I mainly do, I have 
a T-shirt company and. ware Vv do poster prints, called ISO 50; I do that to pay 
the bills. [Totally rad Be stuff, see iso50.com.] I love playing the drums, 
and I love messing signs around with the guitar. It’s really hard to sit down 
and make new Vat Yew * music; music is more of a cathartic release. But 
making actual Be ae eae ~ songs that I know will become real songs, that’s 
pretty rare, Bear pie maybe a few days a month. But out of those few 
days comes like ae maybe four songs. 

°Q: So why a will it take until September 2006 for the new album to 
come out? is : 

A: | have got ei i f eae *= to finish the album, then it has to be mastered. And the 
artwork has to be done ~ ; A ae ar bat for it. Then it has to be pressed. And during this whole 
time demos have to be sent out; re: Ae the promo guys have to send demos to the magazines and 
media outlets. Then I have to start booking Neate shows and getting set up to support it. Getting interviews 
set up for it. There’s just a big process that needs to get into motion, wheels spinning. Certain months are 
just much better for releasing albums. It has a lot to do with kids: Are they in or out of school, when are they listening 

to music, kids getting back into college, and going out to shows. | asked the same questions to the record label. They explained 
it and it all seemed to make sense at the time. On that end it is a business. It takes a long time to get products to market when you’re trying 
to make it into ‘a business. 

Q: Did you go to Europe with Sunrise Projector? | thought | saw something about that. 

A: No, I have never toured. 1 have played clubs here. This will be the first time. I was planning something, but it fell through. Promoters have a way of 
making everything sound good and then when it comes down to it and they say it’s not going to happen, it’s like; “Oh really?” 

we How is it working with a record label? 

: It has been good so far. The contract was negotiated as “non-exclusive.” | retain the rights and I can still sell my music on my Website, just like | have 

pon So in practice nothing will change for me, and they can do whatever they want with it. 

Q: How does payment work? I don’t know how that part of the industry works. 

A: It varies, it can be set up differently. One way is based on once’ everything is sold, once the record label gets the money back from the distributor, then the 
label will pay me. The distributor sells to the record stores as a middleman and collects the money. I’m not in it for the money, obviously. As long as I can 
continue doing what I’m doing right now; I’m doing fine selling it myself. And the label can do whatever they want with it, and if that helps me, great. The 
label doesn’t own the rights to the music. They only own the rights to make the CD, for a year or two, and then it returns to me. That’s the worst thing I can 
imagine, not owning the rights to your own music. 

me | heard that Michael Jackson outbid Paul McCartney for purchasing rights to the Beatles songs from the record label. 

That’s crazy. My. main thing is licensing That’s where you can actually start to make a living as an artist, with commercials and stuff. | wouldn't want to 
a that, because that helps a Jot. You can make a lot more money off licensing, easily, than you ever will off selling CDs unless you are N*SYNC or 50 Cent. 
With licensing you can make $25,000 for one commercial, and get paid every time it is used, if you negotiate it right. It’s crazy. You can make a living off 
that, and cut the whole record industry out of the loop, basically. The idea is that the record industry exposes you to the ad agency to use your music. But until 
now I have never been on a record label and I have done fin. 
Q: Have you licensed your music? 

A: Yeah, | have done some Volvo commercials. U.K. Enis not in America. A designer at the advertising agency had heard my music on my design site and 
contacted me. And Fuel TY, it’s an extreme sports network ESPN-type thing, they used a bunch of tracks. 
Ds So why the name ““Tycho”?: 

: It’s pretty arbitrary, not really too profound. I really like astrophysics and astronomy. My family is of Danish heritage, so itis a reference to Danish 
Soe Tycho Brahe. I just needed a name to put on a demo. You know, after the whole Tyco company scandal, | wonder if people think I named it after a 
corporate disaster, Sometimes | wish I had thought about ita little more, but there’s not much in a name anyway. 

Q: What about the name “ISO 50”? 

A: That’s the speed of the type of film I use. You can see pictures I have taken on my website. And the picture on the Sunrise Projector album is an example. 
I'll be updating my website. Dusty Brown [Sacramento musician/artist, see dustybrown.com] is a programmer and he has really helped out. 

Q: This is your second show in quite a while. 

A: Yeah, | rarely play shows anymore. I played here [Press Club] like a month ago with Dusty. 

Q: It isa Monday night. What is it like playing for a smaller crowd? 

A: I’m not good with being in front of a bunch of people. When there are a lot of people I can just play, but with a small crowd its like being one-on-one with 
them. | can’t do it, man. But whatever, you’ve got to do it. 

Q: Well, I'll let you go, the first band is going on. Thanks for talking to me. 

A: Yeah, Sean Hayashi, I ‘have never seen him play. He’s supposed to be good. Thanks, I hope to see you out at frisbee. END 
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_ In late 2001 the American government responded to the September 
11 terrorist attacks by using military force on the Taliban regime in Afghanistan 
where Osama Bin Laden was being harbored. _ ‘ 

U.S. intelligence operatives and special forces teams coordinated 
effort between the Pentagon and a coalition of Afghan warlords to oust its 
fundamentalist Islamic government and disrupt Al-Qaeda. 

Gary Bertsen, veteran of the clandestine services of the CIA was a 
field commander in these efforts. His previous work had included investigation of 
Al-Qaeda’s bombings of the U.S. embassies in Tanzania and Kenya. 

Action in Afghanistan routed the Taliban and drove Bin Laden and his 
Al-Qaeda ieee to their mountain refuge, Tora Bora. E 

n January Radio Parallax interviewed Gary Bertsen about his book_ 
eake on Bin Lade A1-Qaeda, a Personal Account by the 


WD 


aden and 


RP: Welcome to Radio Parallax, Gary. 
GB: It’s a pleasure to be with you today, Doug. 
RP: The title of your book Jaw! r refers to two teams you operated in 
Afghanistan; one before 9/11 and one after. Can you give us some background on 
what these operations entailed? 
GB: Prior to 11 September the counter-terrorism center [of the CIA] had been 
launching teams into Taliban-controlled Afghanistan. . 

I was part of one of those missions in 2000. We would be flow in 


secretly on Northern Alliance 
helicopters, which were buckets 
of bolts, into the Panshir Valley. 
We would meet up with Ahmad 
Massoud’s people and work with 
them in the collection of intelligence 
on Al-Qaeda who had training 
camps, and were experimenting 
> with poisons and doing all sorts of 
bad things ... in those days. 
W After the attacks of | 
11 September I’d been serving in 
Latin America. I was brought back 
by Cofer Black, chief of CIA’s 
O f | as ‘ounter-Terrorism Center and 
given the task of going in to do 
the combat phase of the operation 
in November and December. I 
\ ] erett handled all the eastern portions of 
Afghanistan - which included the _ 

; battlefields of Taloqan, the Shomali 
pains, Tora Bora and even Lowhar Province, which would later be 

ration Anaconda. 

: Gary, if someone from the clandestine services of the CIA writes a book and 
fights the CIA in court [over the book,] we figure he must have a good reason to 
do so. Since secret agents don’t often chat with the press, we ask why you felt 
compelled to go public? f ae ‘ 
GB: Well, I believe there are some things that are working in the war on terrorism 
and some that are not. I believe that if we are going to have a victory then we | 
need to have an open discussion about certain things. One of those things is “risk 
aversion,” 


: The United States was attacked at the Khobar Towers in 1996, in 1998 
in East Africa. The USS Cole was attacked in 1999, and there was no suitable 
response. The United States was ee to attack those who were murdering 
our citizens. I believe that is disgraceful. I believe that citizens of the United 
States need to demand of their elected officials that when these sorts of things 
happen that we stand up and confront them head-on. 


GB: Eleven September happened because we had not responded. When we 
inse into Afghanistan in 2001, Bin Laden was shocked that we had arrived on 
the ground. He could not believe that we had actually come. We had led him to 
believe that we were afraid to go into Afghanistan. { 
RP: I was shocked to learn in Jawbreaker that despite a string of successes in 
gathering intelligence and coordinating the war very successfully, you were pulled 
off the Tora Bora operations against Al-Qaeda. It defies explanation. What do you 
think happened? : i : 
GB: Unfortunately, I think people wanted to declare victory a little bit early. You 
know, we had that problem in Iraq in the first war. AL 

_, . There was bureaucratic inertia to move people into key positions _ 
— decisions supported by the seventh floor leadership oe echelon administration 
at CIA]. I cannot tell you that I had a good working relationship with the DCI 
[George Tenant] or the DDO. As a matter of fact, despite major leadership in 
operations against a variety of targets, and being awarded a number of things, I 
never had an operational discussion with George Tenant in my career. I ran the 
things, i” never spoke with him when I finished. I went rH from Afghanistan 
back to Latin America. So I think there was effort to get “their” people - the 
seventh floor’s people — managements ... in those positions. j 

, Cofer Black had committed to drive this thing forward using guys 

committed to the war, but I think there was a reassertion of the bureaucracy over 
that staffing once the imminent danger was over. { 
RP: In the current edition of Vanity Fair magazine Peter Bergen has an article on 
Osama Bin Laden. In the section on Tora Bora, Bergen cites some statements that 
were made about the operation. As field commander who chased Bin Laden into 
the mountains could you please establish the accuracy of some of those remarks? 
GB: I haven’t read his article yet. I’ve just picked up his book. 
RP: In the article he cites President Bush’s response to John Kerry’s statement 
that Bin Laden “escaped into the mountains when we had him surrounded.” _ 

The president appaten that [Kerry] “charged that our military failed 
to get Osama Bin Laden at Tora Bora even though our top military commander 
General Tommy Franks said, ‘The senator’s understanding of events does not 
square with reality.’” : : 

Bush went on: “Intelligence reports placed Bib Laden in any of several 
countries at that time.” Your response? sae {Tales 
GB: Right, well, I was the person on the ground providing the intelligence, and 

*know, we picked up his trail going in. I would never have sent eight men into 
angahar Province, into such great danger, had not Bin Laden been there. 

We picked up a radio off a dead Al-Qaeda fighter and I had CIA’s 
number one Arabic linguist there with me. We listened to Bin Laden’s voice. So 
Bin Laden was there. 

The U.S. military gave me the only Blue-82 15,000-pound device 


left in-theater to use against Bin Laden! I think we dropped it on the ninth [of 
December,] so, I can’t account for the statements made by the administration, but I 
will tell you unequivocally that he was there. 
One day people will be able to read debriefings of prisoners at 
Sperrin-at and they will get additional conformation of his presence at Tora 
ora. 

RP: I see. 
GB: Now, during the debate Kerry made a statement that was not correct also. John 
Kerry said that the president had “left the battle to Afghan warlords.” That is not 
entirely correct, either. 
RP: Right. 
GB: The CIA had put this entire thing together. CIA forces were in there very, very 
early. We orchestrated the entire chain of events. My men were up there calling in 
the air strikes. We brought in SF teams and Delta Forces were in there. So, Senator 
Kerry’s attacks on the president were not correct... exactly. 

: _ Then, of course, the president’s response was not exactly correct either. 
I think quite frankly that it was the fog of war. 

0 one ever debriefed me fully when I came back. Maybe six months or 
so later the history staff sat down with me and did a debriefing of me, but I never, 
ever gave a presentation on what occurred in Afghanistan inside the CIA. 

I did have a maybe 30-minute meeting with John McGlaughlin, the 
DDCI, the day after I came back, but I never met with tenant. I had maybe a 10- 
minute discussion with the DDO Jim Pavitt. There was never a sufficient debriefing 
of me when I returned. I went right back to Latin America. 

They felt no need to speak with me. 
RP: Doesn’t that strike you as odd? 
GB: (pauses) Very odd! 
RP: I know, Gary, that you respect General Tommy Franks a great deal - you 
assisted him directly on several occasions - but there is a quote from Vanity Fair I 
wanted to deal with. They quoted National Security Council spokesman Frederick 
ee who - in response to your charges - repeated a statement from General 

ranks: 

”We don’t know to this day whether Mr. Bin Laden was at Tora Bora in 
December of 2001.” 

How may I conclude that General Franks is not misleading the public? 
GB: (pauses) Um, I don’t know what Franks, y’know... (pauses) I sent my 
reporting back to Washington y’know, on those days. You know, I coordinated with 
CIA headquarters. I never spoke directly to CENTCOM leadership. I’d speak to 
CIA leadership on the phone occasionally on those days, and I spoke with military 
commanders on the ground and I told them what my recommendation was and that 
I’d written a recommendation back on the introduction of ground troops. 
I was quite clear on all of this. So, y’know, I can’t account for statements made by 
someone else. 

All I can say is he was there. 

Waal, They gave me the air strikes I asked for. They were generous with the 
air strikes. All [ can say is the Delta Force there on the ground fought like lions, 
and we can all be very proud of them. Unfortunately, the equation used: small 
numbers of CIA officers and Special Forces operators leveraging air Peace and 
working with ce age warlords worked fine up till the last moment. [Then] when 
we needed to make the adjustment - and I requested the introduction of ground 
forces - I never got ‘em. 

RP: You asked for 800 U.S. Special Forces? 

GB: pres] six to eight hundred See ; : : 
RP: In Jawbreaker you note that the U.S. lost interest in Afghanistan after the 
Russians pulled out. It led to factional fighting and eventually a fundamentalist 
Islamic government. How do you see things in Afghanistan now? y 

GB: I think Hamid Karzai is a fine man. The president of Afghanistan is trying 
to bring the place back ioacther The Bale recognize that he’s a good man even 
thought he’s a Batan. The Huzars are all willing to work with him. : 
still a country 
with significant 
problems, 

and violence. 

long tough road 
abandon them. We 
and those who 
maintain national 
a better life for its 
going to be easy 

€ easy in places 
Albania. 


that’s backward 
economic 
narcotics, isolation 
Democracy is a 
there. We shouldn’t 
need to help Karzai 
want to create and 
reconciliation, and 
people. It is never 
there as won’t 

like Somalia and 


“I didn’t believe that 
weapons of mass de- 
struction alone were 
needed.... | thought 


regime change is what 
we needed, because | 
believed that Saddam 
was a weapon of mass 
destruction.” 


Karzai 
the place that is 
what we believe is 
the world. I have 
Hamid Karzai. He 


has a vision for 
compatible with 
good for that part o 
a lot of respect for 
is a brave man. 
RP: Your book leads us to a point 
where that job against those who attacked us [on 9/11] was not completed. 
It remains uncompleted as we’ve launched a war in Iraq. Can you give us your 
opinion on fighting in Iraq, rather than going all-out to mop up terrorists in the 
Afghan-Pakistani border area? 
GB: | think the president was in a very, very difficult situation in Iraq. Multiple, 
more than a dozen UN calls for Saddam Hussein to open up his weapons programs. 
He continued to hide and obscure, to block them, you know, from the international 
community, Ultimately the president was left with very few options. 

I didn’t believe that weapons of mass destruction alone were needed... 
I thought regime change is what we needed, because I believed that Saddam was a 
weapon of mass destruction. He invaded Iran, he invaded Kuwait, attacked Saudi 
Arabia. This man was a psychopath. And ultimately he would have put those two 
psychopath sons of his in charge of a modern industrial state. It was a difficult 
thing. The problem, of course, in Iraq was our failure to take advantage of that 
magic moment after we invaded to suppress that insurgency before it got started, 
and move a little more rapidly there. oh there have been... ipeusecs) o, I have 
been a supporter of our efforts. : _ Unfortunately, there have been 
2 ton errors there following the invasion and we have paid dearly for those. 
RP: You say in the book that we can still get Osama Bin Laden. How would you go 
about it if you were charged with the responsibility? 


GB: I think they’re going to have to continue 
[continued on page 14] t© go on using our MDViationS. Spring 2006 py, 13 


On Dec. 1, 2005, I had the pleasure of engineering for San Francisco 
drummer and percussionist Stephen Flinn on Live in Studio A at KDVS. 
Stephen has been a professional musician for over 20 years, during which 
he has toured across the United States, Europe and Japan, and worked 
with numerous other talented musicians. Before and after his 
performance I talked with him about his experiences from 
yes bands in high school to living in a monastery in Thailand. 
t the end of the night I was kicking myself for not conductin, 
an interview with this captivating character; that’s why I decided 
to talk to Stephen and do the interview that never happened for 
this wonderful spring quarter programming guide. Here it is, my 
interview with Stephen Flinn conducted via e-mail March 2006. 


ay How did you begin your career in music? 
SF: I started playing professionally in rock bands in the ‘70s. 
However, I hada very bad substance abuse problem that started 
at a very early age, which got in the way of apy substantial 
success as a musician. I mean, I would get in these great bands, 
and I always ended up getting the boot because of actions 
directly or indirectly associated with my habit. In 1984 I got off 
drugs and the bottle and was about to give up playing music 
professionally because I couldn’t stand the people I had to work 
with. Instead of quitting music, I changed my musical direction 
and made a conscious decision to surround myself with 
healthier people. So you could say that my career in music really 
started when I got clean at 22 because that’s when I really gained 
the ability and focus to get serious. It’s pretty hard to have a 
career in anything when you're killing yourself with drugs. 

My older brother was a reall aS influence in my becoming 
a musician because when I was a Kid e would come home with 
a stack of records every week. He had very sophisticated tastes 
and he exposed me to just about everything. 
BJ: Could you talk about the history of your career? 
SF: Ihave tad the good fortune of being able to work with a lot of really 
great and creative 
improvisers. And 
Plays with all 
of these different 
improvisers has 
made me really 
dig down and 
search for what 
it is lam trying 
to communicate 
as an artist. Also, 
the drummer 
traditionally 
has been a very 
pp 2 Be role, 
so Lam always 
looking for new 
ways to better 
support the other 
musicians. This is 
something Iam 
constantly working ¢ 


In 2000, I 
did a lot of gigs 
in London wit 
all of these great 
improvisers such 
as Lol Coxhill, 


An Interview 
with 

Percussionist 
Stephen Flinn 


by Ben Johnson 


and playing solo has really ag a me advance as an improviser because 

when you're playing solo you don’t have anyone else to lean on; you'Te 

responsible for every aine 

BJ: Can you talk about self-made objects and found objects you use in 
ercussion? 

F: Iam constantly 
searching for 
nonmusical adie 
to use musically. 
Sometimes 
I'll try to make an 
instrument out of junk 
too. I have a police 
antenna I found on the 
street in New York that 
has these great swirls, 
and the swirls make 


of the sounds the objects 
are capable of making. 
One of the things I am 
striving to do is make 
sounds that have never been made before with the hope that this will lead 
me into new musical territory, and hopefully, make some fresh music. 
BJ: Have you had any ee that have shaped your perspective on 
ife? 


SF: I consider myself to be an architect of adversity. 
And the thing is that all of this adversity has made me 
stronger. For example, in 2001, while living in New 
York City, I had a lot of loss in a very short period of 
time. It was a very intense and sad time for me, unlike 
anything I had ever experienced before, and I have seen 
some hard times. But this adversity had a very positive 
outcome in that it made me stronger emotionally, 
physically and digit 
Also, having gone t conan the drug thing has 
given me a perspective that I don’t think I would have 
gotten otherwise. I mean, like, 1 am so grateful to be 
alive. I think it’s very important to have gratitude in 
bi life because without gratitude you don’t have shit. 
welve years ago I was a forest monk in Thailand and 
I think that experience has helped me see many things 
in life more clearly, but Iam not a religious person. The 
abbot at the Wat where I was living in the forest said 
something interesting me once: “There is no religion, 
just nature and truth.” Here was a man who ha 
dedicated his life to being a monk saying there is no 
religion — now that’s nonattachment. 


To contact Stephen, purchase his latest CD or find more 
information, please visit, 
stephenflinn.net 


Hugh Metcalf and 
vocalist Maggie Nicols and when I got back to America I made a lot of 
adjustments with rea to my instruments and how I could play quietly 
without losing attack and intensity. 

Lately, I have been focusing on my solo pare to the extent that I 
am doing a cross-country solo percussion tour of the states this spring. In 
the last two months I have done seven solo gigs to get ready for this tour, 


Live in Studio A features live musicians and takes place 
every Thursday night on KDVS 90.3 FM from 11 p.m. to midnight. For a 
schedule of upcoming performances, visit www.kdvs.org. 


You can catch Ben’s show, Thee Funk Terminal, every Tuesday morning 
from 9:30am-noon. 
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Ultimately, itll pay the dividends that are needed but they need to continue to 
press on, and ey are pressing on. I think Porter Goss has good people on that. 
e has not forgotten about this. You don’t hear a lot about it in the press but you 
cancountonthe fact ; i 
that he is pursuing this thing with a// due vigor. Pees! 2 
RP: Gary, your book describes the sacrifices the family of an individual like 
yourself have to make when you’re out on assignment. Would you please pass 
rena thanks to them for what they must endure without you being present? 
GB: Thank you very much. 
RP: I must add, I got a laugh out of the tale of how your mother - who fi 
you were at work in Washington, D.C. - happened to be home watching C 
when film was shown of you emerging from a chopper in Afghanistan, 
GB: (amused) Sie then calls my sister to ask, “Is that Gary getting off that 
helicopter in Afghanistan?” My sister responded no, and then after a few minutes, 
RP { my sister had to admit it, watching the film on TV. 


RP: (laughs 

GB: She just said, “Well, he sure gets around, Mom.” : 

RP: A final question. We try to live by a rule on this program: Never attribute to 
malice that which is adequately explained by stupidity, but your getting yanked 
away from Tora Bora seems beyond stupid. Can we discount the possibility that 
someone wanted Bin Laden to get away? 

GE: auses, then, firmly) No one wanted him to get away. 


GB: No one wanted him to get away. You can discount that. 


RP: Alright; it has been suggested that no one wanted to make him a martyr, and 
that might have been a reason... ‘ 

B: No, no no, we were trying very hard to make-him a martyr. I can assure you! 
RP: (chuckles) ; ‘ 
GB: | was trying to arrange that meeting between him and our maker, 
RP: ¢ Bértsen, we thank you very much for talking with us. We wish you the 
best in iuuse assignments. We’re glad that men like you are fighting the Al-Qaeda 
terrorists. 
GB: Thank you, sir, it’s been a pleasure being with you here today. 


Final note: 

We are grateful for the chance to speak to a frontline participant in 
the battle with Al-Qaeda. I found it significant that Bertsen’s book outlines the, 
fact that - despite contrary assertions by Tommy Franks and George Bush! - Bin 
Laden was chased to Tora Bora by his team. f ; 

__ For reasons unknown, the capture of the mastermind of 9/11 did not go 
forth with all possible vigor. Bertsen was relieved of duty as he closed in on Bin 
Laden and clearly he is bitter about it, hence his book on how the CIA’s top brass 
failed to finish the job in Afghanistan. | 5 es é i 

, _As this transcript shows, this talented individual operative will not 
directly criticize CIA SED Erion but his clarification of the record is telling! 
Statements that Osama Bin Laden was likely elsewhere are false according to 
Bertsen, who was the man on the scene. We believe Bertsen. We believe Osama 
was at Tora Bora and he escaped when higher-ups denied Gary the Army Rangers 
he requested to affect a capture. 
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1. Black Lips - Let It Bloom” (In the Red) 
2. Art Lessin The Plastic Couch” 
(Electric Eg Pp ant) 
3. Ariel Pink’s Meunted Graffiti- House 
Arrest” (Paw Tracks) 
4. Delta S- Singles and Sessions 
1973-1881” (Kill Rock Stars) 
5. Jel- Soft Money” (Anticon) 
6. Casiotone for the Painfully Alone 
- Etiquette” (Tomiab) 
7. Ladies, The - They Mean Us” (tem- 
porary Residence) 
8. Afrirampo - Kore Ga Mayaku Da” 
(Tzadik) 
3. Porest - Tourrorists!” (Abduction) 
10. Pierce, Garrett - Like a Moth” 
(Crossbill) 
1. Anna Oxygen - This is an Exercise” 
(Kill Rock Stars) 
12. Miminokoto - Orange Garage” (Last 
Visible Dog) 
13. Advantage, The - EIf Btled” (5RC) 
14. Anteenagers MC - Lel’s Not Have a 
Party” (Plastic Idol) 
15. P:ano - Ghost Pirates Without 
Heads” (Mint) 
16...Nous Non Plus - Self-titled” (Aero- 
naut) 
17. Espers - The Weed Tree” (Locust) 
18. V/A - Welsh Rare Beat” (Finders 
Keepers) 
18. Chen, Shinki- Self-Btled” (World 
Psychedelia Ltd.) 
20. Copy - Mobius Beard” (Audio 
Dregs 
el. Artichoke - 26 Scientists” (Green) 
ee. V/A - New York Noise Vol. 2” (Soul 
Jazz) 
23. Lewis, Jenny and the Watson 
Twins - Rabbit Fur Coat” (am Love) 
ed. Devics - Push the Heart” (Filter US 
Recordings) 
25. Mancino - Dear International” 
(Self-Released) 
26. Film School - Self-ttled” (Beggar's 
Banquet) 
27. Tortoise and Bonnie Prince” Billy 
- The Brave and the Bold” (Overcoat) 
28. Elliott Brood - Ambassador” (Six 
Shooter) 
29. Stereo Future, The - Young 
People” (Self-Released) 
30. Wooden Wand & The Vanishing 
Voice - The Flood” (Troubleman) 
—s A lea Page - Hello Dear Wind” 

F] 


32. V/A- Garage Beat 66 v 4:I'min 
Need” (Sundazed) 
33. Fursaxa - Lepidoptera” (ATP) 


34. Stars, the - Perfect Place to Hide- 
away” (Pedal Records) 
35. Todd, Mia Doi- The Ewe and the 
Shp (City Zen) 

V/Ai- For wham The Casio Tolls” 
(Asaurus Records) 
37. Frost, Edith - I's a Game” (Drag 


City) 
38. Acid Mothers Temple & the Cosmic 
Inferno - Stariess and Bible Black 
Sabbath” (Alien 8) 
39. Mogwai - Mr. Beast” (Matador) 
40. Safe Home - The Wide World and 
Rll We Know” (Now Here) 
di. Prefuse fe - Security Screen- 
ngs (Warp) 
Four tet - A Joy” (Domino) 

43. Freakwater - Thinking of You...” 
(Thrill Jockey) 
44. Hot Chip’- Over and Over” (Astral- 
werks) 
45. Daedelus - Exquisite Corpse” 
(Mush) 
46. JonnyX & the Groadies - Self- 
Titled” (Self-Released) 
47. Balt Thrower - Those Once 
Loyal” (Metal Blade) 
48 Half-Handed Cloud - Halos & Las- 
sos” (Asthmatic Kitty) 
49. Stereolab - Fab Four Suture” (Too 
Pure) 
50. Fire Engines - Codex Teenage 
Premonition” (Domino) 
5). Pollard, Robert - From a Com- 
pound Eye” (Merge 
Se. Durrett, Liz - Othe Mezzanine” 
(Warm) 
53. Giant Panda - TKO” (Tres) 
54. Caribou - Marino Audio” (Domino) 
55. Secret Mommy - Very Rec” (fiche) 
56. Lekman, Jens - Oh You're So 
Silent, Jens” (Secretly Canadian) 
57. Eiafuawn - Birds in the Ground” 
(The Static Cult) 
58. Arab Strap - The Last Romance” 
(Transdreamer) 
59. V/A - Under ei: Los Angeles!” 
pany 
60. Bell Orchestre - Recording a Tape 
in the Colour of the Light” (Rough 
Trade) 
6). Margot & The Nuclear So & So’s 
pot, “! At pk l cory Sunely 

ike imple Sto imp 
Told” (Self) 
63. Parts & Labor / Ra - Silent Ty- 
rants / Summer Surgery” (Cardboard) 
64. RIDS Wolf - The Lovvers LP” 
(Love Pump United) 
65. fender Frere, - The Soft and 
the Hardcore” (K) 
66. Dark Funeral- Aterra Tatus” 
(Candlelight) 
67. Destroyer - Rubies” (Mer 
68. Kidnappers, the - Neon ae 


(Rip Off) 
69. Stairwell Sisters, The - Feet 
All Over The Floor” (Yodel-Ay- 
Hee) 
70. Davenport - Rabbit's Foot 
Propeller” (Three Lobed) 
71. Mad Cow Stringband - Live 
at the Delta of Venus” (Crossbill 
Records) 
72. Stone Jack Jones - Blue 
Folk” (Fictitious) 
73. East River Pipe - What Are 
You On?” (Merge) 
74. Digital Leather - Simulator” 
(Plastic Idol) 
75. Weather Machines, The 
- The Sound of Pseudoscience” 
(agers Against Crime) 
76. Sonicblaom - From The Get 
Go” (CFO) 
77. Spider Friends - The Mighty 
Triceratops” (Self-Released 
78. Dosh - Powder Horn” (Dosh 
Family) 
73. V/A - American Primitive 
Vol. 2: Pre-War Revenants (1897- 
1939)” (Revenant) 
80. Cosmic Starfish - Cosmic 
Starfish” (Self-released) 
8). Jackie-O Motherfucker - 

it is of the Sacred Harp” (ATP) 

irport Cathedral - jetiag” 

infra Burnin eee 
83. Compass - Munchy t 
Bear” (SRK) 
84. His Name Is Alive - Detrola” 
(Silver Mountain) 
85. Sutekh - Born Again” (The 
Leaf Label) 
86. AIDS Wolf/The aby me - split 
7-inch” (Blood of the Drash) 
87. Lubelski, Samara - Spec- 
tacular of Passages” (The Social 
Reg gistry! 
88. Acid Mothers Temple & the 
Melting Paraiso U.F.0.- Minstrel 
in the Galaxy” (Riot Season) 
89. V/A - No New York” (Lilith) 
30. Gris Gris, The - For the Sea- 
son” (Birdman se aml Group) 
90.3. Lilys - Everyth } rong 
is Imaginary” iMadife 
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KDVS RECORD SWAP! 


® & ® 
May 2ist 2006 
@ 
{Dznamn—- pa 
@ @ @ 

Admission: $3 
KDWS DJs will be spinning! 
Buoy and sell records, 
CDs, arf, zines, fapes, 
videos, casseffes, efc! 


if you want to reserve a table, please cut out the order form below and mail to KDVS (address 


KDVS 90.3 Fi 
Record Swap 
Order Form 


May 2ist 2006 
© Fools Foundation 


1025 19th Nt. Suite FO 
Sacramento, CA 950141 
Qam-2pm 


Tables: 

$35 then $20 for every addi- 
tional table 

Sinall (ilk crate sized) Box: 
Na) 


is included) 


Name: 
Address: 


City: State: Zipeode: 


E-mail: 
Phone: 
Number of Tables: 


Payment Type: (circle one) Check Money Order 
Total: $ 


Please mail this card, with payment fo: 


CDVS 90.3 FA 

€/0 Record Swap 

144 Lower Freeborn Hall 
Davis, CA 95616 


lf you have any questions, please contact 
Tim Natranga at 
finatrangaosbcglobalnet 

(916) 505-1525 


MN 
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STOP BY OUR STORE FOR A FREE T-SHIRT! 


High-quality custom designs. 

Screenprinted t-shirts, sweats, etc. Embroidery. Vinyl transfers. 
Pencils. Mugs. Shot glasses. 

We can put your logo on just about anything. 


www.inkmonkeygraphics.com 
2500 Fifth st. 

Davis, CA 95616 

Phone: 530-756-3600 
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MONDAY § 
: appa bse stele 
PUBLIC "Tts About You" 
5200-6500 P.M. 
TUESDAY § 
6240-9830 Oalls 
x - 5200-6500 Pam. 
Way "The Undergound Soapbox” 
Ay 
B 
DN > AEBO-9230 a.m. 
"The Fringe” 
y "Dra ANdY'S Poetry and 
Or” we [xe | Te<hnology Hour” 
6230-9230 Calle 
"Local Dirt” 
"Radio Parallax” 
FRIDAYS 
"Special Programming” 
5200-63800 Dale 


"Stop Making Sense” 

AFFAIR "This Week in Science” 
Si we WEDNESDAY s 

5290-6500 Pals 

THURSDAY s 

200-6500 Pale 

Oe30-9500 AaeMe 

"Speaking in Tounges” 
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(530) 754-0728 
kdvsoffice@kdvs.org 


